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From World Literature to
Postcolonial Literary Studies:
Comparative Journeys

THE cover ART for this year’s issue of Recherche littéraire/Literary Research,
a pastiche of John Singer Sargent’s “Autumn on the River, Miss Violette
Sargent,” tantalizingly invites us on comparative journeys across diverse
literary landscapes. More specifically, this issue’s meanders enable us to
discover recently published books about world literature, comparative po-
etics in a more traditional sense, and postcolonial literary studies. These
itineraries will undoubtedly prompt us to rethink the boundaries of our
complex discipline, while also leading us to a renewed appreciation of the
wealth of comparatist approaches. This process would not be possible
without the help of the unjustly neglected art of reviewing, a form of writ-
ing of which this issue abundantly illustrates the flexibility. The review
essays, book reviews, and conference reports assembled here will hope-
fully give readers an opportunity to explore the new territories charted by
current comparative literature scholarship.

The three review essays opening this issue demonstrate the deeply
dialogical nature of our discipline. In “Worlding World Literature,” Theo
D’haen surveys contemporary scholarly debates in the often contentious
field of world literature. By contrast, Mireille Naturel reflects on the cur-
rent state of the art in Proust studies. ZHANG Longxi sheds light on another
important facet of the discipline in his review essay of an ICLA research
book about literature and other arts.

The first cluster of the numerous book reviews collected here echoes
Theo D’haen’s considerations on world literature. Reviews by César
Dominguez, Gerald Gillespie, Hans Bertens, and Randolph Pope discuss
books dealing with specific issues related to globalization and world lit-
erature in different cultural contexts. A long central section, devoted to
time-honored issues in the field of comparative literature, is ushered in
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by Massimo Fusillo’s discussion of Introducing Comparative Literature:
New Trends and Applications, co-authored by César Dominguez, Haun
Saussy, and Dario Villanueva, a book that offers fresh perspectives on
the discipline. Further titles reviewed in this part of the journal deal with
topics as diverse as literary theory, media aesthetics, literary inscription
of portraits, narration of the self, trauma and testimonies, literary pluri-
lingualism, symbolist dramaturgies, religion and literature, as well as lit-
erature and neuroscience. This section concludes with Assumpta Camps’s
review of an important volume published in the ICLA’s ongoing series on
the Comparative History of Literatures in European Languages, Marcel
Cornis-Pope’s edited New Literary Hybrids in the Age of Multimedia Ex-
pression. A final cluster of book reviews focuses on postcolonial literary
studies. Arguably, the latter are related to comparative literature through
their engagement with oppressed and marginalized individuals, as well as
through their emphasis on a multiplicity of cultural contexts, diasporic
predicaments, and multi-ethnic and transnational issues. The link be-
tween postcolonial texts and translation is tackled in Simona Bertaccio’s
book, Language and Translation in Postcolonial Literatures, reviewed by
Jean-Marc Moura. This section of the journal is the most radically non-
Eurocentric, as it includes reviews of three volumes authored by Indian
scholars and published in India. Further, three reviews do justice to a
somewhat neglected field in comparative literary studies, i.e., theatre and
drama. Indeed, this cluster features titles on postcolonial theatre in India,
as well as Indigenous drama from Oceania and North America. Chantal
Zabus’s review of Joel Kuortti’s Transculturation and Aesthetics provides
an apt conclusion to this section. In contrast to some world literature
scholars, she asserts the ongoing vitality of postcolonial literary studies.
In this, she echoes Robert Young, for whom the current disaffection with
postcolonial theory does not imply the eradication of all forms of oppres-
sion. According to him, this merely shows “that some people in the U.S.
and French academies have decided they do not want to have to think
about such things any longer and do not want to be reminded of those
distant invisible contexts which continue to prompt the transformative
energies of the postcolonial” (19-20). The reviews collected here clearly
confirm that there is still a bright future for postcolonial literary studies.
The journal is complemented by a review of several issues of the Ar-
gentinian comparative literature journal, an essay in honor of John Neu-
bauer’s remarkable contribution to the Comparative History of Literatures
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in European Languages, as well as four reports about conferences that re-
cently took place in Europe and America. The “bulletin” part of the jour-
nal also includes updates about the recent activities of the various research
commiittees of the ICLA, once again foregrounding the Association’s lead-
ing role in promoting cutting-edge research in comparative literature. All
in all, I hope this issue will bear testimony to the multiple and ever-evolv-
ing (re)configurations of our vibrant discipline.

As the new editor of Recherche littéraire/Literary Research, I naturally
owe a debt of gratitude to a number of friends and colleagues. First and
foremost, I wish to thank Professor Dorothy Figueira, the immediate past
editor, without whose excellent advice this issue would never have become
a reality. I also thank John Burt Foster, who revived this journal under
the leadership of former ICLA President Dorothy Figueira. Jenny Webb
competently steered the journal through the production process and
proved a very supportive collaborator. John Schweppe kindly volunteered
his painterly talent for this year’s cover art. I thank the members of my
advisory board for their useful suggestions, as well as my daughter Jessica,
for her technical assistance. Last but not least, I extend my gratitude to the
ICLA for its financial support.

MARC MAUFORT
Brussels, May 2016

Work CITED

Young, Robert JC. “Postcolonial Remains.” New Literary History 43, no.1
(Winter 2012): 19-42.

Entre littérature mondiale et
études littéraires postcoloniales:
voyages comparatistes

La couverTURE de ce numéro de Recherche littéraire/Literary Research, un
pastiche de 'ceuvre de John Singer Sargent, “Automne sur la riviere, Miss
Violette Sargent,” nous invite de facon trés engageante a entreprendre un
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voyage comparatiste a travers différents paysages littéraires. Plus préci-
sément, les méandres de ce numéro nous permettent de découvrir des
ouvrages récemment publiés dans le domaine de la littérature mondiale,
de la poétique comparatiste dans un sens plus traditionnel, ainsi que des
études littéraires postcoloniales. Ces itinéraires nous inciteront sans au-
cun doute a repenser les frontiéres de notre discipline complexe, tout en
nous conduisant a une nouvelle évaluation de la richesse des approches
comparatistes. Ce processus ne serait pas possible sans 'aide de I'art injus-
tement négligé du compte rendu, une forme d’écriture dont la flexibilité
est largement illustrée dans ce numéro. Lobjectif escompté est que les es-
sais, comptes rendus et rapports de colloques rassemblés ici permettent
aux lecteurs d’explorer les nouveaux territoires de la recherche en littéra-
ture comparée actuelle.

Les trois essais qui ouvrent ce numéro mettent en évidence la nature
profondément dialogique de notre discipline. Dans “Worlding World Lit-
erature,” Theo D’haen brosse un tableau des débats actuels dans le do-
maine parfois controversé de la littérature mondiale. Dans un registre tout
a fait différent, Mireille Naturel se penche sur I'état de I’art des études
proustiennes. Dans son essai traitant d’un livre nourri par les travaux de
recherche de ’AILC, Zhang Longxi met en lumiére une autre facette im-
portante de la discipline, le rapport entre la littérature et les autres arts.

Le premier groupe des nombreux comptes rendus réunis ici fait
écho aux considérations de Théo D’haen sur la littérature mondiale. Les
comptes rendus de César Dominguez, Gerald Gillespie, Hans Bertens, et
Randolph Pope se concentrent sur des livres traitant de points spécifiques
relatifs aux phénomenes de la globalisation et de la littérature mondiale
dans différents contextes culturels. Une longue section centrale, consacrée
a des themes récurrents en littérature comparée, est ouverte par la discus-
sion que nous offre Massimo Fusillo de 'ouvrage, Introducing Compara-
tive Literature. New Trends and Applications, écrit collectivement par César
Dominguez, Haun Saussy et Dario Villanueva, un livre qui développe de
nouvelles perspectives sur la discipline. Les autres volumes dont il est ques-
tion dans cette partie de la revue ont trait a des sujets aussi divers que la
théorie de la littérature, l'esthétique des médias, les transpositions littérai-
res de portraits, la narration du « je », le traumatisme et le témoignage, le
plurilinguisme littéraire, les dramaturgies symbolistes, la religion et la lit-
térature, ainsi que la neuroscience. Cette section se conclut par la recension
d’Assumpta Camps d’un ouvrage important dans la collection de 'AILC
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sur I'Histoire comparée des littératures de langues européennes, le collectif
dirigé par Marcel Cornis-Pope, New Literary Hybrids in the Age of Multime-
dia Expression. Un dernier groupe de comptes rendus se concentre sur les
études littéraires postcoloniales. Il est en effet possible d’argumenter que ce
domaine de recherche est apparenté a la littérature comparée du fait de son
intérét pour les individus opprimés et margina-lisés, ainsi que I'attention
quil porte aux probléemes liés a la multiplicité des contextes culturels, aux
conditions diasporiques, multi-ethniques et transnationales. Le lien en-
tre les textes postcoloniaux et la traduction est exploré dans 'ouvrage de
Simona Bertaccio, Language and Translation in Postcolonial Literatures,
dont le compte rendu est écrit par Jean-Marc Moura. Cette section de la
revue est sans doute la plus radicalement non-eurocentrique, car elle con-
tient trois comptes rendus de livres écrits par des chercheurs indiens et
publiés en Inde. De plus, trois comptes rendus se concentrent sur un aspect
souvent négligé par la littérature comparée, les études théatrales. Les ou-
vrages ainsi examinés traitent du théatre postcolonial en Inde et du théatre
indigéne en Océanie et en Amérique du Nord. Le compte rendu rédigé par
Chantal Zabus de 'ouvrage de Joel Kuortti, Transculturation and Aesthet-
ics, fournit une conclusion adéquate a cette section sur les études littéraires
postcoloniales. Au contraire de certains spécialistes de la littérature mon-
diale, elle affirme la vitalité de ce domaine de recherche. En ce sens, elle
fait écho a Robert Young, selon lequel la désaffection actuelle pour la théo-
rie postcoloniale ne signifie nullement la disparition de toutes les formes
d’oppression. D’apreés Young, cela indique simplement que « certaines per-
sonnes dans les milieux académiques états-uniens et francais ont décidé
qu’ils ne voulaient plus étre obligés de penser a de telles choses ni quon
leur rappelle existence de ces contextes culturels éloignés et invisibles qui
continuent a nourrir les énergies transformatives du phénomene postco-
lonial » (19-20; traduction libre du rédacteur). Les comptes rendus ras-
semblés dans cette section confirment clairement que les études littéraires
postcoloniales ont encore un bel avenir.

La revue est complétée par un compte rendu de plusieurs numéros
de la revue argentine de littérature comparée, un essai en 'honneur de la
contribution remarquable de John Neubauer a 'Histoire comparée des lit-
tératures de langues européeennes, ainsi que quatre rapports de colloques
récemment organisés en Europe et en Amérique. La derniére partie de la
revue fait office de lettre d’'information aux membres. Elle inclut des nou-
velles des activités des divers comités de recherché de I'AILC, soulignant
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ainsi une fois de plus le role de pionnier joué par I’Association pour la pro-
motion de la recherche de pointe en littérature comparée. En conclusion,
jespere que ce numéro témoignera des multiples (re)configurations d’une
discipline vibrante, en évolution constante.

En tant que nouveau rédacteur de Recherche littéraire/Literary Re-
search, je suis reconnaissant envers de nombreux colleégues et amis. Tout
d’abord, je tiens a remercier le Professeur Dorothy Figueira, la rédactrice
sortante. Sans ses excellents conseils, ce numéro n’aurait jamais pu voir le
jour. Je remercie également le Professeur John Burt Foster qui a redonné
vie & cette revue sous 'impulsion de Dorothy Figueira, alors Présidente
de PAILC. Jenny Webb a mis en oeuvre son immense compétence dans
le processus de production de la revue. De plus, elle s’est révélée étre une
collaboratrice trés encourageante. John Schweppe a aimablement proposé
ses talents picturaux pour la réalisation de la couverture de ce numéro. Je
remercie les membres du Comité consultatif pour leurs précieuses sug-
gestions ainsi que ma fille Jessica, pour son aide logistique. Enfin et sur-
tout, je suis trés reconnaissant a ’AILC pour son soutien financier.

MARC MAUFORT
Bruxelles, mai 2016
REFERENCE

Young, Robert JC. “Postcolonial Remains.” New Literary History 43, no.1
(Winter 2012): 19-42.



Essais / Review Articles

Worlding World Literature

THE TERM “WORLDING” has three birthfathers, or rather two fathers and
one mother. Chronologically the first is Martin Heidegger, who in “The
Origin of the Work of Art” (1935), following the German phenomeno-
logical tradition, argued that a work of art never “is” but only “becomes,”
or “comes into being,” in its actualization by a spectator, a listener, or a
reader. In its actualization a work of art creates a world contingent upon
the circumstances of actualization. The concrete circumstances of actual-
ization—the “world”—thus determine what “world” emerges from such
actualization. In fact, this “world” has no concrete shape before its emer-
gence in actualization. As Heidegger himself puts it in what at first sounds
like a rather cryptic statement, but which I hope will now make sense:
“world worlds.” The “world” a literary work of art “makes,” then, changes
with the latter’s being read or interpreted, each reading being at the same
time an act of interpretation. This is true whether on the level of the indi-
vidual or, more importantly for what interests us here, on the level of the
collective, as expressed in criticism and literary historiography. Edward
Said, without mentioning Heidegger, and in much more straightforward
language, actually says much the same thing as Heidegger when in “The
World, The Text, and the Critic” (1983) he insists that “texts have ways
of existing that even in their most rarefied form are always enmeshed in
circumstance, time, place, and society—in short, they are in the world,
and hence wordly” (35). Hence, he argues, even at their very emergence
texts are “objects whose interpretation—by virtue of the exactness of
their situation in the world—has already commenced” (39). Every time
a text is actualized, by its being read or performed, another interpreta-
tion arises attuned to its new circumstantiality. Critics, as professional
readers, “embody in writing those processes and actual conditions in the
present by means of which art and writing bear significance” (53). Gayatri
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Spivak, finally, and specifically referencing Heidegger as her source, in
“Three Women’s Texts and a Critique of Imperialism” (1985), so to speak
actualizes Said’s insight in showing up “the ‘worlding’ of what is today
‘the Third World’ by what has become a cult text of feminism: Jane Eyre”
(244). Said and Spivak, of course, put “worlding” specifically in the ser-
vice of what came to be known as postcolonialism. Doing so, they created
a “world” made different and marked by de-colonization, the decline of
the former European colonial powers, and the rise of neo-colonialism.
Another way of putting this is to say that postcolonialism is a reading of
the world occasioned by particular geopolitical circumstances while at
the same time bringing into being the “world” of postcolonialism. What I
want to argue in what follows is that the same thing holds for the “world”
of world literature. In other word, I will argue that discussions on world
literature have always already been exercises in “worlding,” and that the
recent contributions to the discussion are no exception.

Goethe’s “invention” of Weltliteratur in the late 1820s both arises from
and helps shaping a post-Napoleonic world marked by the acceleration
of international communication among European intellectuals, but also
by the continuing division of the German “nation” in numerous small
kingdoms, principalities, duchies, and counties. It is precisely the latter
that leads Goethe to search for the higher aggregate of a “world literature”
in which Germans, and the German language, should play a decisive role.
Ironically, Goethe’s Weltliteratur was used as a foil by the early proponents
of a German national literature, while at the same time serving as part of
the emerging discipline of comparative literature, itself only made possible
by the rise of national literatures as objects for comparison. Yet, for the lon-
gest time, world literature remained at best a minor interest among com-
paratists. This started to change in the 1990s, largely due, I would argue, to
two related events of geopolitical reach. One was the end of the Cold War,
with as iconic date the fall of the Berlin Wall in 1989, but actually cover-
ing the mid-1980s to the mid-1990s. The other was the spread of what
we have commonly come to call “globalization.” The latter term has been
mostly used in the realm of economics and trade, but in its most general
definition, as for instance offered by Roland Robertson in 1992, for whom
globalization signals “the compression of the world and the intensification
of the consciousness of the world as a whole,” it also applies to culture (8).
A strengthening factor for, and to my mind in fact an agent in the latter
undoubtedly has been the emergence and spread of the internet, to a large
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extent achieving that ultimate time/space compression David Harvey in
1989 saw as the distinguishing characteristic of what he called the condi-
tion of postmodernity. An early sign of renewed interest in world literature
on a par with the “globalized” world of the 1990s is to be found in a 1994
collective volume edited by Sarah Lawall, Reading World Literature: The-
ory, History, Practice. Towards the end of the millennium, there followed
more systemic attempts to encompass the “global world” of literature: Pas-
cal Casanova’s La Littérature mondiale des lettres (1999), translated as The
World Republic of Letters in 2004, and Franco Moretti’s “Conjectures on
World Literature” in 2000, and now collected, together with Moretti’s sub-
sequent writings on world literature in Distant Reading (2013). However
different in method, both were attempts to read at least the literature of
modernity, in Casanova’s case as of the sixteenth and in Moretti’s as of
the late eighteenth century, as “ripple-out” effects from European litera-
ture, and particularly from what they see as the two great centres of liter-
ary culture in modernity, viz. Paris and London. However revolutionary or
even upsetting their works might otherwise be methodologically, in this
particular sense Casanova and Moretti were continuing in the hallowed
tradition of world literature studies throughout the late nineteenth and
the whole twentieth century. This tradition saw world literature as largely
synonymous with European or more generally Western literature, as is also
evident from the anthologies used for teaching world literature courses in
United States undergraduate curricula until the mid-1990s. This view, of
course, ran parallel to the importance generally conceded to Europe and
the West also in terms of politics and economics until the very last decades
of the twentieth century.

At first it seemed as if with the end of the Cold War the world had
become united under the aegis of late capitalism, which laid the ground
for the economic globalization I mentioned earlier. It also led Francis
Fukuyama to posit, in retrospect quite erroneously, “The End of History.”
And it encouraged the theories of Casanova and Moretti as exponents of
such a “technical” take on world literature emanating, as did economic
globalization, at least in the then view of things, from Europe or by exten-
sion the Western world. Soon, however, such certainties were shattered by
the dramatic events of 9/11 and what in general we could call the return
of history in some extreme version of what Samuel P. Huntington in a
notorious 1993 article in Foreign Affairs had labelled “The Clash of Civi-
lizations.” Interestingly, this dramatic shift in how the world looked in
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the very early stage of the third millennium occasioned practitioners of
comparative and world literature in the United States to return to some
works that issued directly from another troubled time, viz. the 1930s and
World War II, but expanded to take in the world. One of the first, if not
the very first, to reflect on what it meant to be “doing” world literature
in the twenty-first century and after 9/11, was Edward Said. To do so,
Said turned to Erich Auerbach’s Mimesis: The Representation of Reality
in Western Literature, written in Istanbul while WWII was raging, and
published in 1947 in German and in 1953 in English. In fact, Said’s ca-
reer had started with Auerbach, as in 1969, Said, together with his wife,
Maire, had translated Auerbach’s 1952 essay “Philologie der Weltlitera-
tur” as “Philology and World Literature.” It is in this essay that Auerbach,
in words that recall Goethe’s most famous statement on world literature,
proclaims that “our philological home is the earth: it can no longer be the
nation” (Auerbach 2013: 73). Said shared a history of exile with Auerbach
who as a Jew had to seek refuge from Nazi Germany in Turkey in 1935,
the very year of Said’s birth in Palestine. In Istanbul, Auerbach became
Professor of Romance Philology as successor to Leo Spitzer, who had
moved to Istanbul for the same reason already in 1933. In 2003, the year
of his death, Said provided an “Introduction” to a new edition of Mime-
mis. That introduction was republished in 2004 as part of what in effect
would be Said’s posthumous Humanism and Democratic Criticism. Hu-
manism and Democratic Criticism contains the revised versions of three
lectures Said gave in January 2000 at Columbia University in an annual
series of lectures on aspects of American culture. In his “Preface” to the
book Said stipulates that in 2003 he expanded and revised his original
lectures, adding a fourth lecture on Auerbach’s “humanist masterpiece”
Mimesis (Said, 2003: xv) and that later on he added yet another lecture
on “The Public Role of Writers and Intellectuals.” All changes, he insists,
were made because of the “terrible events of 9/11” (Said 2003: xvii). The
destruction of the twin towers in New York led to a “changed political at-
mosphere” in the US and beyond, he argues, which sets “America” against
the world, and the “West” versus “Islam.” Yet, and with what I can only see
as a submerged reference to Goethe’s ideas on world literature, he con-
tends that “far more than they fight, cultures coexist and interact fruit-
fully with each other” (Said 2003: xvi). “It is to this idea of humanistic
culture as coexistence and sharing that these pages are meant to contrib-
ute” Said continues (Said 2003: xvi).
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Like Said’s Humanism and Democratic Criticism, Emily Apter’s 2006
The Translation Zone: A New Comparative Literature “was shaped by the
traumatic experience of September 11,2001” (Apter 2006: vii). The cause
for these terrible events she finds in a lack of understanding, particu-
larly in the United States, of foreign cultures, brought about by a lack
of knowledge of foreign languages, and particularly those of the Islamic
world. For antecedents to her “new comparative literature,” she turns to
Auerbach’s contemporary Leo Spitzer, best known among comparatists
for his 1948 Linguistics and Literary History: Essays in Stylistics. Spitzer
spent only three years in Istanbul, from when he fled Cologne in 1933.
In 1936 he moved to the United States, as would Auerbach after WWIL.
There, their works served as laying out a specific methodology underpin-
ning the proper Comparative Literature way of studying literature, that
is to say in the original language, and backed by knowledge of the clas-
sical languages, but likewise as encompassing the domain of Goethean
world literature as coinciding with European literature. From interviews
with Spitzer’s students in Istanbul, however, Apter argues that Spitzer’s
Istanbul “seminar also acted as a laboratory for working through what a
philological curriculum in literary studies should look like when applied
to non-European languages and literatures” (Apter 2006: 55). There-
fore, Apter credits Spitzer with “inventing” comparative literature in its
modern guise during his stay in Istanbul. “In retrospect,” she concludes,
“Spitzer’s invention of comparative literature in Istanbul transformed
philology into something recognizable today as the psychic life of trans-
national humanism” (Apter 2006: 64). Such transnational humanism is
what Said recognizes in how Auerbach, at the end of Mimesis, stresses
that each form of understanding is also a form of self-understanding at a
particular time and in a particular place. This, for Said, is to world one-
self as a humanist critic: “it means situating critique at the very heart
of humanism, critique as a form of democratic freedom and as a con-
tinuous practice of questioning and of accumulating knowledge that is
open to, rather than in denial of, the constituent historical realities of
the post-Cold War world, its early colonial formation, and the frighten-
ingly global reach of the last remaining superpower of today” (Said 2003:
47). To use Dipesh Chakrabarty’s term, this comes down to a Europe, or
by extension a Western “world,” “provincializing” itself by universalizing
its critical method. This, by the way, is an idea that not only applies to
literature—it is also what Rodolphe Gasché’s argues has been the case
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with European philosophy. In his Europe, or the Infinite Task: A Study of
a Philosophical Concept (2009), discussing Edmund Husserl, Martin Hei-
degger, Jan Patocka, and Jacques Derrida, Gasché argues that the philo-
sophical task of Europe is to dis-solve itself by turning its own bedrock
principle of universalism into the world’s property, with “Europe” thus
de-exceptionalizing itself. The same idea, albeit put less polemically and
categorically than with Said or Apter, but rather elaborated pragmatical-
ly, lies at the root of David Damrosch’s What is World Literature? (2003),
and of the Longman Anthology of World Literature (2004) for which he
served as the main editor.

It is the universalizing drive behind the concept of world literature
as implemented in ventures such as the Longman and other anthologies,
such as the Norton, or at least the way it is being perceived, though, that
has called forth some very strong resistance. In his 1952 “Philology and
World Literature” Auerbach warned that the rapid process of concentra-
tion after WWII of power in only a few superpowers risked reducing man
to “existence in a standardized world, to a single literary culture, only a
few literary languages, and perhaps even a single literary language. And
herewith the notion of Weltliteratur would be at once realized and de-
stroyed” (Auerbach 2013: 66). The single culture and the single language
Auerbach has in mind are clearly Anglo-American. Gayatri Spivak in
Death of a Discipline (2003) sounded a similar alarm with respect to the
practice of world literature as presently promoted from the US, teach-
ing the world’s literatures via exclusively English-language anthologies
aimed at American undergraduates. Instead of making such undergradu-
ates more receptive to the world outside of the US, Spivak implied, they
turned all of the world into an extension of the US. In other words, and to
fall back on the terminology I have been emphasizing throughout, such
anthologies, and such a conception of world literature again “worlds” the
world outside of the US in the image of what suits the US, just as Europe-
an literature “worlded” the world of colonialism and imperialism when
Europe ruled the world. The foregoing developments, along with most
others involving the renewed prominence of world literature in literary
studies, have been addressed in three volumes that appeared in 2012: the
collective volumes World Literature: A Reader, edited by Theo D’haen,
César Dominguez, and Mads Rosendahl Thomsen and The Routledge
Companion to World Literature, edited by Theo D’haen, David Damrosch,
and Djelal Kadir, and my monograph Routledge Concise History of World
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Literature. Since then, however, there have appeared a number of signifi-
cant new interventions.

Emily Apter, like Spivak, objects to a world literature that presents
the entire world as transparently accessible in translation, an assumption
she sees underlying the endeavours of Damrosch and the like. In Against
World Literature: On the Politics of Untranslatability (2013) she focuses
on those terms and concepts that resist translation and that therefore
preclude that one should talk of one “world literature.” Most often such
terms and concepts have to do with what Apter calls philosophical, or
perhaps by extension cultural, “lodestones”: concepts central or essential
to a specific culture but for which there exists no real equivalent, or at
best only a remotely or relatively approximate one, or even only a para-
phrase, in another culture. As Apter herself hints on pages 8-9 of Against
World Literature, the term “world” in world literature itself already poses
the question of un/translatability, its definition varying considerably
from one culture to another, to the point of complete lack of coverage of
the source by the target term at the furthest extremes. If, as the title of her
book suggests, Apter is “against world literature” it is because the inevi-
table mistranslations she sees as resulting from present attempts to catch
the world’s literatures under the umbrella of one world literature in prac-
tice means bending the non-Western to the Western. Let me add imme-
diately that Apter’s stance on the untranslatability of certain terms and
concepts is heavily contested, a.o. by Zuang Longxi in his “Crossroads,
Distant Killing, and Translation: On the Ethics and Politics of Compari-
son” (2013). Even apart from such critiques, though, I am much more
optimistic than Apter about the possibilities of “doing” world literature
more equitably than she seems to think possible.

For this, I turn to what the Spanish comparatist César Domin-
guez in his Literatura europea comparada (2013) calls a “eurocentrismo
metodoldgico,” where the “centrismo” runs along the lines of the Slo-
vak comparatist and literary theoretician Dionyz Duri$in’s concept of a
supranational space united by a set of in this case literary phenomena,
yet without attributing to these phenomena more than a purely heuris-
tic value. On the level of the centrismo itself this might actually come
close to SpivaK’s call in Death of a Discipline for a renewed investment in
area studies, with attention being paid to the detailed study of an area’s
languages, cultures and literatures. Apter’s concept of the untranslatable
might serve as a useful instrument when it comes to establishing the
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faultline between a “European” literature and other centrismos, whether
geographically near or far, and both synchronically and diachronically.
A comparative world literature, then, would consist of juxtaposing and
relating to one another this and other centrismos without hierarchically
prejudicing one or the other. “European” literature thus comes to stand
not as the focus from which to study the world’s literatures, and hence
the central perspective on world literature, but as an object for how it re-
lates to the literatures of the “world.” In other words, a world literature as
here advocated would “world” European literature from a non-Eurocen-
tric (in the classical definition) perspective. But studying the literature of
any other centrismo from a world literature point of view requires the
same openness, the same non-centric approach. That, by the way, is what
an international team of scholars is now trying to do with a new world
history of literature to be published in, it is hoped, two years’ time (Pet-
tersson and D’haen 2011).

A centrismo that at first may not appear as such, but that in fact goes
back on the earliest moves to counter Eurocentrism is the postcolonial.
Homi Bhabha already in 1994, in the “Introduction” to his The Location
of Culture (1994), proposed that “where, once, the transmission of na-
tional traditions was the major theme of a world literature, perhaps we
can now suggest that transnational histories of migrants, the colonized,
or political refugees—these border and frontier conditions — may be the
terrains of world literature” (Bhabha 1994: 12). Such a statement rings
truer than ever, also for us here in Europe, I think, in today’s world of
massive migrations due to conditions of war, famine, and demographic
and economic disruptions and inequalities. Most recently, Pheng Cheah
has picked up on this suggestion with his What is a World? On Postco-
lonial Literature as World Literature (2016), a title that to me suggests
a deliberate take on David Damrosch’s What is World Literature? Using
Michelle Cliff’s Clare Savage novels, set in Jamaica, Amitav Ghosh’s The
Hungry Tide, set in Bangladesh, and Nuruddin Farah’s Gifts, set in So-
malia, as examples, Cheah argues that postcolonial literature resists the
West’s worlding of the rest of the world by refusing to go along with the
uni-temporality of globalization as Western imposition. Specifically,
Pheah argues, “these novels are examples of literature that seeks to have
a worldly causality in contemporary globalization ... the source of lit-
erature’s worldly force is the heterotemporality of precolonial oral tradi-
tions that have survived the violence of slavery, folk practices, subaltern
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rituals and practices of survival, religious ethics, and even the geological
time of the landscape” (13). The postcolonial novels he discusses, Cheah
maintains, “employ formal means to revive non-Western temporalities in
the present that can aid in worlding the world otherwise.” Put differently,
“they generate alternative cartographies that enable a postcolonial people
or a collective group to foster relations of solidarity and build a shared
world in which self-determination is achieved” (17). I see Cheah here as
basically updating Said’s thesis, in Culture and Imperialism, of postcolo-
nial literature as a literature of resistance.

The idea of different temporalities applying in different locales
around the globe has been invoked repeatedly with regard to Latin Amer-
ica. Suffice it to think of the works of a.o. Enrique Dussel, Walter Mi-
gnolo, and Anibal Quijano, especially with respect to issues of Modernity
and Post-Modernity. In the field of literature this has led to reflections on
the relationship of Latin American literatures to “Western” genres such as
Realism, Modernism and Postmodernism. Magical realism as “invented”
by Alejo Carpentier in the 1949 preface to El reino de este mundo in es-
sence hinges upon differences in temporality between Europe and Latin
America. Of course, the idea of heterotemporality also looms large in
the emerging field of “chronopolitics” as part of geopolitics. For Mariano
Siskind in Cosmopolitan Desires: Global Modernity and World Literature
in Latin America (2014) this translates into “the tension between the de-
sire to join the global order of modernism [what Latin American writers
think of as the “cosmopolitan” world literature practiced in metropolitan
Europe or North America] and the anxiety provoked by the experience
of exclusion and the anticipation of the exclusion to come” (18) which
he sees as constitutive of Latin American literature since 1870. Héctor
Hoyos in Beyond Bolafio: The Global Latin American Novel (2015) un-
abashedly “worlds” Latin American literature as what Auerbach would
have called (1952) an Ansatz or “entry” into world literature. Hoyos uses
Jorge Luis Borges’s “Aleph” as an example of a “global” story, in the sense
that it is part of world literature, and a story about “globalization,” in the
sense that the object the Aleph is “one of the points in space that contain
all points,” the equivalent in physics, we might say, of Borges’s equally
“global” and globally famous “Library of Babel.” “Fiction can conjure
globality, as the Aleph demonstrates,” Hoyos argues. He continues: “This
occurs in other Latin American works, many of which benefit from a
strong tradition of negotiating particularity and universality, specificity
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and generality, all within complex transactions among national, regional,
and global realms. In this way, world literature has much to learn from
contemporary Latin American fiction” (31). And Hoyos turns the tables
on what Siskind called cosmopolitan and metropolitan literatures when
he argues that “some might regard Bolafno as something that, in Spanish,
happened years ago, with English and other langues catching up later....
So, in some sense, Bolafio is an instance (of which we are bound to have
more of as the world becomes more integrated) of metropolitan centers
experiencing the kind of belatedness that used to be reserved to, and a
hallmark of, the periphery” (30).

Chealv’s take on a postcolonial and Siskind’s and Hoyos’s on a Latin
American world literature are firmly situated in what I will call “the ex-
tended present” of a globalizing world, and basically employ what Rey
Chow has called a “Europe and ...” construction, whereby the European
or Western serves as the initial term of comparison. Hence, they can be
said to still adopt a hierarchizing principle, even if with a vengeance in
some cases. Over the past few years however there have been an increas-
ing number of comparative world literature studies on literary systems
that pre-date the beginnings of globalization and Modernity as of rough-
ly the turn of the sixteenth century, and that are not only geographically
but also culturally almost as far apart as possible. Again the geopolitical
angle here shows. On a par with the steadily rising importance of the
area economically, politically and militarily, the literatures of East Asia,
and especially China, have been gaining ever more attention over the last
two decades or so. On the one hand this has translated into studies such
as Karen Thornber’s Empire of Texts in Motion: Chinese, Korean, and Tai-
wanese Transculturations of Japanese Literature (2009), that look at the
area as an integrated cultural unit, the literatures of which relate to one
another at least as intimately, and as Thornber argues, more so, than to
Western literatures. Concretely, Tornber shows that Japanese literature,
which after the Meiji restoration quickly retooled itself along European
lines, came to serve as the center of what in Dominguez’s terminology
we may call an East Asian centrismo. On the other hand, this increased
interest in the literatures of East Asia has also yielded such boldly com-
parative studies as Alexander Beecroft’s Authorship and Cultural Identity
in Early Greece and China (2010) or Wiebke Denecke’s Classical World
Literatures: Sino-Japanese and Greco-Roman Comparisons (2014). De-
necke compares the relationship of the literatures of Japan and Rome
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in their formative stages to that of what she calls, after ZHANG Longxi
(2013), their respective “reference cultures,” the Chinese and the Greek
or Hellenic. In her introduction she stresses that rather than privileging
the chronologically earlier European case over the later East-Asian one,
and discussing the latter from the ontological perspective of what it lacks
in comparison with the former, she has “framed her comparison as a
quadruple constellation, which, although it still consists of two binaries,
avoids essentializing dichotomy and the creation of false ellipses” (12—
13). Instead, she considers China and Japan, and Greece and Rome, “as
long-standing constellations of cultural reception processes, of cultural
translatio,” and “when we come to compare the four literary cultures of
the Ancient Mediterranean and East Asia, we are not in fact comparing
cultures, but reception processes” (12). Likewise, Beecroft in Authorship
and Cultural Identity in early Greece and China is not comparing cultures
but how authorship functions in the two cultures concerned. Denecke
argues for her book that it “tries to make a seductive case for dialogue”
(15). The same can be said to apply to Beecroft’s book. Both Beecroft and
Denecke, however, are only two of a recent wave of (relatively) younger
scholars that approach world literature from a refreshingly open perspec-
tive, deliberately avoiding Eurocentrism. Instead they comply with what
ZHANG Longxi has argued that “a comparative literature for our time
should be—comparison not just within but beyond and across philologi-
cally linked language groups, across Romance and East Asian languages”
(ZHANG 2013: 59).

In an even later volume, An Ecology of World Literature: From Antiq-
uity to the Present Day (2015), Beecroft explains how when he was work-
ing on Authorship and Cultural Identity in early Greece and China he was
struck by the fact that “in both cases, the historical record shows that
literary texts (oral or otherwise), and other cultural artifacts, circulated
across political boundaries so that the world of a common Greek (Pan-
hellenic) or Chinese culture was larger by far than that of any polity then
in existence, providing some measure of cultural solidarity to a politi-
cally fragmented world” (1). At the same time he noticed a similar phe-
nomenon with Sanskrit literature as explained by Sheldon Pollock in the
latter’s The Language of the Gods in the World of Men: Sanskrit, Culture,
and Power in Premodern India (2006). In any case, these observations
led Beecroft already in 2008 to propose a six-mode model of literature
across time: the epichoric (within the confines of a local community, the



18 RECHERCHE LITTERAIRE / LITERARY RESEARCH

panchoric (operating across a range of epichoric communities, united to
some degree in language and culture, but generally fragmented politi-
cally, the cosmopolitan (circulating in a cosmopolitan literary language
used by groups speaking a variety of mother tongues), the vernacular
(but not yet in a national context; i.e., Germany at the time of Goethe),
the national, and the global (transcending national, even continen-
tal, borders, but continuing to represent itself as a national literatures)
(Beecroft 2008: 92-98). In his most recent volume, Beecroft elaborates
these modes into a full-blown theory of world literature comparing lit-
eratures across the world.

And then there are scholars that look at how contemporary litera-
ture adapts to the tautology of a “global world.” Rebecca Walkowitz, in,
Born Translated: The Contemporary Novel in an Age of World Litera-
ture (2015), remarks that if works of literature have of course always
been translated - some, such as Robinson Crusoe, even with remarkable
speed—“the translation and circulation of literature today is histori-
cally unprecedented once we consider how quickly books enter various
national markets, small and large, across several continents” (2). More-
over, she argues, “many novels do not simply appear in translation ...
they have been written for translation from the start.” These novels she
calls “born translated” and “like born-digital literature, which is made
on or for the computer, born-translated literature approaches transla-
tion as medium and origin rather than as afterthought. Translation is
not secondary or incidental to these works. It is a condition of their
production.” (3—4). Moreover, many of these novels themselves reflect
on translation, or present themselves as already-translated. A histori-
cal example would, again, be Cervantes’s Don Quixote. As well-known
contemporary examples Walkowitz mentions a.o. the later works of
J.M. Coetzee, Haruki Murakami, and Orhan Pamuk. I myself might be
inclined to add the French-Caribbean (Guadeloupan) Maryse Condé—
specifically her La migration des coeurs (1995), which is a rewriting in
French of Emily Bronté&’s Wuthering Heights and which was duly trans-
lated into English, by Condé’s husband Richard Philcox, as Windward
Heights in 2003. But here we might also think of popular literature such
as crime fiction or popular romance—what the Germans call Lektur
rather than Literatur. It is not difficult to see that such practice plays
into the hand of the kinds of globalization I raised at the very begin-
ning of my talk: to speak with Apter, born-translated works sharply
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reduce or altogether eliminate untranslatables, thus ensuring them-
selves easy access to the “global” market for fiction: “world” literature
indeed! Not surprisingly given today’s linguistic world map, most of
these works are written with an eye to translation into English, because
most profitable. In a sense we could say that the authors of such born-
translated works are “worlding” their products in the sense of the wid-
est possible dissemination while the student of such literature—in this
case Walkowitz—is “worlding” the study of world literature in today’s
geopolitics once more.

I have insisted on the relation between world literature and geopoli-
tics because I truly believe they are two sides of the same coin. Interest
in the study of world history has risen on a par with that in the study of
world literature—suffice it to think of recent books such as Grand State-
gies: Literature, Statecraft, and World Order, a 2010 volume by Charles
Hill, a former US career diplomat, The Revenge of Geography (2012) and
Asia’s Cauldron (2014) by Robert D. Kaplan, with whom we see a return
to older theoreticians of geopolitics such as the turn-of-the-twentieth
century British Halford Mackinder and his “geographical pivot of his-
tory” theory, or Jiirgen Osterhammel, with his The Transformation of the
World: A Global History of the Nineteenth Century. Edward Said, by the
way, when discussing Joseph Conrad in Culture and Imperialism (1993)
refers to Mackinder. Or we might cite the revival of the work of the early
and mid-twentieth-century German Carl Schmitt, whose work, although
much contested because of his Nazi-sympathies, is making a remarkable
comeback also in literary studies, a.o. via Bertrand Westphal’s géocri-
tigue. But we might also think of other ways of linking world history
and world literature, “worlding” the world differently according to for in-
stance routes of communication, commerce, and disease. Here we might
think of recent works such as Lincoln Paine’s The Sea and Civilization:
A Maritime History of the World (2014) or Peter Frankopan’s The Silk
Roads: A New History of the World (2015). To suggest only one instance
of what Walter Benjamin, and after him Mads Rosendahl Thomsen in his
Mapping World Literature (2008), call a “constellation” in literature fitting
the “world” of the works just cited consider Marco Polo, the sixteenth-
century Portuguese poet Lufs Vaz de Camoes, Joseph Conrad, the Dutch
early twentieth-century poet J.J. Slauerhoff, the Italian twentieth-century
novelist Italo Calvino, and the Portuguese contemporary novelist Gon-
calo M. Tavares, all of whom write about “the Indies,” in the widest sense:
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going there, getting there, trading there, failing there and getting lost
there, and do so in a densely woven web of intertextuality. All these ways
of “writing” world literature, then, are as many ways of “worlding” our
world for “our” age, as Goethe did for his. We could be in lesser company!
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Ce que nous disent les commémorations a propos
de la recherche proustienne ...

Philippe Chardin et Nathalie Mauriac Dyer, dir. Proust
écrivain de la Premiére Guerre mondiale. Dijon : Edi-
tions universitaires de Dijon, 2014. Pp. 200. ISBN :
9782364410992.

Erika Fiilop et Philippe Chardin, dir. Cent ans de jalou-
sie proustienne. Paris : Classique Garnier, 2015. Pp. 308.
ISBN : 9782812436949.

MarceL Proust jourt d’un rayonnement international, coté lecteurs
et cOté chercheurs, les deux se rejoignant parfois. C’est ce qui fut fait a
Illiers-Combray quand le Centre de Recherches Proustiennes de la Sor-
bonne nouvelle commémora en novembre 2013 le centenaire de Du coté
de chez Swann, en collaboration avec la Société des Amis de Marcel Proust
et des Amis de Combray. Le centenaire de la publication de Du cété de
chez Swann provoqua en effet un véritable feu d’artifice de commémora-
tions en tous genres, a commencer par les colloques universitaires. Il fut
suivi, en 2014, par celui du déclenchement de la premiére guerre mondi-
ale. La proximité chronologique et spatiale nous permit d’associer Proust
et Alain-Fournier pour les deux centenaires, sans oublier Jacques Riviere,
responsable éditorial du premier et beau-fréere du second. De ces com-
mémorations, sont nés, entre autres, deux volumes critiques, I’'un concer-
nant la guerre, Proust écrivain de la Premiére Guerre mondiale, Pautre la
jalousie, Cent ans de jalousie proustienne. Outre leur origine mémorielle,
ils ont pour dénominateur commun Philippe Chardin, qui a publié le
premier en 2014, en collaboration avec Nathalie Mauriac Dyer, aux Edi-
tions Universitaires de Dijon, le second en 2015, aux Classiques Garnier,
en collaboration avec Erika Fiilop. Les deux titres provoquent le méme
effet de surprise, le premier par I'image qu’il donne de I'auteur de la Re-
cherche que 'on ne relie pas spontanément a la guerre, le second par le
fait de définir un volume entier par son héros éponyme et par la théma-
tique quil incarne, la jalousie, communément associée a la seule partie
centrale, « Un amour de Swann ». Ils suscitent aussi une interrogation :



ESSAIS / REVIEW ARTICLES 25

derriere le rapprochement justifié par les circonstances, y aurait-il un lien
plus profond entre les deux thématiques : la jalousie et la guerre ?

La question de la guerre permet toutes les approches : historique,
discursive, sociologique, psychanalytique. Commencer par dresser un
tableau, a la fois historique et littéraire, tel que le fait Pierre-Edmond
Robert, était indispensable. Cela permet de mettre en relief la singularité
de la position de Proust. Alors que la plupart des romanciers qui ont écrit
sur la guerre sont d’anciens combattants, Le Temps retrouvé est un roman
de larriere. Proust se nourrit de la lecture des journaux, en particulier
des articles d’'Henri Bidou dans Le Journal des Débats, de Joseph Reinach
dans Le Figaro, du colonel Feyler dans le Journal de Genéve qui vien-
nent compléter les connaissances militaires acquises lors de ses études
et les témoignages des soldats recueillis a ’hotel de ’Arcade, modele de
I’hotel de Jupien. Et il en nourrit les propos de ses personnages. En effet,
la guerre envahit le discours, suscite différents types de discours, « tech-
nique, stratégique, diplomatique, voire esthétique », que Proust se fait un
devoir de rapporter dans leur pluralité. Charlus, figure singuliere dans
ce tableau de la guerre, est a contretemps du discours de I’époque ; il
est rejoint en cela par la naissante revue Europe (1923) qui, sous I’égide
de Romain Rolland, préfere aux valeurs du patriotisme une rencontre
franco-allemande entre les intellectuels et les artistes. Plus radicale est la
position de Carine Trévisan qui n’hésite pas a parler d” « euphémisation »
de la guerre et de « roman du home front » a propos du Temps retrouvé,
soulignant I'esthétisation de la guerre et I’érotisation de la ville pour les
homosexuels. Erotisation aussi du front, qui trouverait un prolongement
dans la pratique sadomasochiste, spécialité des militaires, dans 'hotel de
Jupien. Une étude d’inspiration psychanalytique ne peut se passer, face
au sujet traité, de réfléchir au deuil : Proust y est sensible mais il voit dans
*écriture une fagon de dépasser 'angoisse de la mort. Anna Magdalena
Elsner s’'intéresse elle-aussi au deuil, en comparant les positions du socio-
logue contemporain et lecteur de Proust, Maurice Halbwachs, auteur de
La Mémoire collective, de Freud dans « Deuil et Mélancolie » paru en 1917
mais écrit avant la guerre, de Barthes dans Journal de deuil. La guerre a
modifié la conception du deuil. Il faut distinguer le deuil en tant que
processus, ce que Proust appelle « chagrin », et le deuil social, celui suscité
par la guerre. Le deuil, en temps de guerre, n’est pas autorisé officielle-
ment. Il a alors un statut paradoxal : la mode féminine cultivée, exhibée
est 1a pour montrer qu’esthétique et éthique riment doublement en ces
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temps. Comme I’écrit Pyra Wise, le langage est au coeur de la « culture
de guerre » et de la question du patriotisme. Les journaux véhiculent
les néologismes argotiques, comme « boche » et « poilus », qui auraient
un impact psychologique, et traduiraient un esprit nationaliste dénoncé
par Proust. Pyra Wise analyse cette « langue poilue », son usage social
ainsi que sa présence dans I’ceuvre et la correspondance de Proust, celle-
ci jouant le role de laboratoire pour cette partie du roman.

La question de la guerre débouche forcément sur celle du nationa-
lisme et un rapprochement entre Proust et Julien Benda ouvre de nou-
veaux horizons (Edward J. Hughes). La Trahison des clercs parait la méme
année que Le Temps retrouvé (1927) qui dénonce le nationalisme bar-
résien. Si Julien Benda est peu connu des proustiens, Pauline Benda, sa
cousine, dite Simone, est davantage en tant que dernier amour d’Alain-
Fournier, avant son départ a la guerre. Proust est un des rares écrivains
a trouver grace aupres de Benda, de par sa position face a la question
du nationalisme. Le nom de Daniel Halévy s'impose dans ce débat, en
tant que signataire du « Parti de l'intelligence » dont le manifeste est
publié dans Le Figaro du 19 juillet 1919, se pronongant pour une renon-
ciation a la dimension internationale de la littérature. Proust et Benda
partagent la méme conception de la nation-individu : la nation, comme
I'individu, agit par subjectivité et passion. Néanmoins, la position de
Proust est plus ambigué que celle de Benda, fonciérement antinationa-
liste : une position idéologique éclatée, comme le montrent les esquisses
de Pceuvre non publiées, et une conception de l'histoire ramenée a celle
du comportement humain. Intéressant est le rapprochement final établi
par Hughes avec le pere de I'écrivain, le professeur Adrien Proust, via la
médecine, et encore plus surprenant, via le discours tenu le 27 juillet 1903
a PEcole supérieure de garcons d’Illiers. Discours qui porte 'empreinte
incontestable du fils, notamment par entremélement de considéra-
tions esthétiques et médicales. Les principes hygiénistes d’Adrien Proust
se révelent avoir un caractére nationaliste : Uhygiene est nécessaire a
I'épanouissement de la nation. Pere et fils partagent la méme vision stra-
tégique de la guerre, comme le montrent, pour le premier, les principes
énoncés dans Le Choléra (1883) pour « assurer la défense des intéréts
sanitaires de 'Europe », la lecture des articles d’Henry Bidou dans le
Journal des débats pour le second. Le Professeur Adrien Proust repren-
dra les mémes principes dans son discours aux écoliers d’Illiers : impor-
tance de ’hygiéne en méme temps qu’éloge de la patrie. Yuji Murukami,
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s'intéresse a la figure de I'analogie : analogie entre la guerre et ’Affaire
Dreyfus, analogie entre I'idée esthétique de la révélation, celle du Septuor,
et les révélations relatives a I’Affaire — interprétation particulierement
originale — analogie entre les Juifs et les soldats des troupes coloniales.
L’ Affaire et la guerre ont un autre point commun : I'inversion, qui dans
le premier cas renvoie au scandale Eulenburg, dans le second au front
et autres lieux de rencontres entre militaires. La question du judaisme
et de 'antisémitisme est revue a travers le prisme de la guerre, comme
en témoigne I'ajout de notations a ce sujet alors que le volume de 1913
a subi un gommage du judaisme. La derniére analogie établie est encore
plus originale puisqu’elle fait correspondre Affaire Dreyfus et guerre avec
le roman d’Albertine, a travers la thématique de I’échec d’assimilation.
La démonstration particulierement fouillée est faite a travers le prisme
de la critique génétique. De la génétique également dans 'approche de
Nathalie Mauriac Dyer, directrice de recherche au CNRS, mais cette fois-
cia grande ouverture de compas, c’est-a-dire au niveau de la composition
de 'ceuvre entiere. Nathalie Mauriac Dyer a 'audace de voir en la guerre
«Iépilogue du cycle de Sodome et Gomorrhe ». Elle le dit tres clairement
des l'introduction : « il n’a jamais été l'intention de Proust de publier
cet épisode au sein du dernier volume d’A la recherche du temps perdu ».
Javais proposé une autre interprétation dans « Le temps de 'Histoire »,
article publié dans le Bulletin Marcel Proust 62, signalé dans la Bibliogra-
phie du volume : la dénonciation du temps historique avant les révéla-
tions de « U Adoration perpétuelle » sur le temps a I’état pur. « Apothéose
ou apocalypse sadomasochiste » ? Farce ou tragédie ? Autant de questions
novatrices, voire provocatrices, posées par Nathalie Mauriac Dyer, a pro-
pos de la représentation qui est donnée de la guerre par Proust.
Comment résumer Cent ans de jalousie proustienne apres avoir lu
I'excellente introduction d’Erika Fiilop qui non seulement cerne la pro-
blématique mais résume aussi chacune des contributions ? Rappelons
d’abord que ce volume rassemble les Actes d’un colloque intitulé « One
Hundred Years of Jalousy: Homage to Swann » qui s’est tenu a 'université
d’Oxford, a Trinity College, en 2013. I1 était organisé par New College, ot
Erika Fiilop a enseigné la littérature francaise, avant de faire de la recher-
che a l'université de Hambourg. Le volume rassemble les textes d'un si
grand nombre de chercheurs internationaux qu’il est impossible de tous
les citer ; ils vont de Rainer Warning, professeur émérite a I'université de
Munich, 2 Mina Darabi Amin, maitre-assistante a I'université de Tabriz,
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en passant par les proustiens plus «habituels», comme Philippe Char-
din, Isabelle Serca, Jean-Marc Quaranta, Stéphane Chaudier, Thanh-
Van Ton-That, auxquels s’ajoutent les nouveaux venus, autrement dit de
jeunes docteurs ou de jeunes universitaires, comme Daniele Garritano,
de Naples, Donatien Grau, Christina Kkona, en poste a Athénes. Les
contributeurs sont présentés en fin de volume, avec un résumé de leur
communication. La diversité des intervenants s’est traduite par la méme
diversité dans les modes d’approche du phénomeéne étudié ; Erika Fiilop
le qualifie a juste titre de « phénomene-carrefour ». On peut étre surpris
par Pattention portée a la vie de Proust dans un tel contexte universitaire
mais selon Jean-Marc Quaranta, des détails de la relation de Proust avec
Alfred Agostinelli, notamment le voyage a Cabourg en 1913 marqué du
sceau de la jalousie, sont a 'origine de certaines transformations dans le
manuscrit du roman et sur les épreuves de Du cété de chez Swann. Rien
n’échappe a Jean-Marc Quaranta de ce qui touche, de pres ou de loin, a la
personnalité du chauffeur de I’écrivain.

Comme pour la guerre, tout est affaire de discours quand on parle
de jalousie. Le volume s’ouvre sur une étude d’Isabelle Serga, stylisti-
cienne, qui se propose d’étudier la « loquele » du narrateur, expression
empruntée a Barthes qui désigne ainsi la « forme emphatique du dis-
cours amoureux » ; elle distingue le discours de la jalousie du discours
sur la jalousie. Elle tire grand parti des définitions lexicales proposées
par les dictionnaires — n’appelle-t-on pas jalousie le volet qui permet
de voir sans étre vu, position que Proust affectionne particulierement ?
—, précise la position narratologique de la jalousie proustienne, et con-
clut que « la scéne proustienne de la jalousie est en effet celle d’un huis
clos amoureux : c’est une partition a deux voix, voire une partition
pour une seule voix ». Se référant a Freud, qui range dans la paranoia
le délire de jalousie, a Barthes qui met en relief 'intervention du voy-
eurisme dans les épisodes de la jalousie : « besoin de voir/besoin de
savoir », elle dit tout ce que Proust a apporté aux cliniciens, a Freud,
a Lacan, a Daniel Lagache. Létude de Daniele Garrinato intitulée
« Dinstrument «optique» de la jalousie » rejoint celle d’Isabelle Serga
par la place qu’elle accorde au « voir » dans la jalousie : pour savoir, le
jaloux veut voir. Daniele Garritano, considérant que la premiére mani-
festation de la jalousie se situe dans ’épisode du baiser du soir, fait de
celle-ci la « scéne originaire » de la Recherche. Létymologie des mots
I'intéresse ; en particulier celle de « scéne » qu’il met en rapport avec le
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mot « ombre ». Subtile également est sa fagon de présenter la jalousie
comme une maladie de la connaissance, le plus souvent une patholo-
gie visuelle : un obstacle empéche Pamoureux de connaitre la vérité
sur Pétre aimé. Le seul remede a cette souffrance est la lecture qui per-
met d’accéder a la connaissance désirée. Garritano va jusqu’a parler du
couple « jalousie-lecture » ; il en donne trois exemples, dont celui de la
lettre volée par Swann pour en déchiffrer le texte a travers ’enveloppe.
C’est ce qu’il appelle '« instrument optique » de la jalousie, autrement
dit « un dispositif de connaissance destiné non pas a la vision, mais
a la lecture ». Quant a Philippe Chardin, c’est un mot-valise créé par
Jacques Lacan, « hainamoration », qui est le fondement de sa réflexion.
Il a raison de rappeler que Du c6té de chez Swann est une trilogie : la
jalousie qui s’inscrit, comme cela a déja été dit mais d’une autre fagon,
dans la scéne du baiser du soir, devient centrale dans « Un amour de
Swann », et réapparait dans « Noms de pays : le nom » ot1 'amour-haine
(concept que Philippe Chardin avait traité dans un ouvrage précédent,
LAmour dans la haine ou la jalousie dans la littérature moderne, Droz,
1990) — que d’autres désigneraient par le dépit amoureux — explose
dans la scéne du raidillon des aubépines. La méprise sur la couleur des
yeux de Gilberte derriére laquelle se cache une allusion a L’Education
sentimentale de Flaubert en est la parfaite synecdoque. Mais Philippe
Chardin ne se résume pas, il se lit. Il fait preuve dans cet article d’une
virtuosité d’écriture qui nous rappelle qu’il est aussi écrivain. On croi-
rait lire ici un pastiche de Proust...

La quatrieme partie du volume s’intéresse aux sources littéraires de la
jalousie proustienne et a celle-ci en tant que source d’inspiration d’ceuvres
littéraires ou cinématographiques. Ainsi Audrey Giboux analyse la mo-
dernisation de la représentation de la jalousie dans Le Diable au corps de
Raymond Radiguet, en s’interrogeant sur ce qu’elle doit aux moralistes
du Grand Siecle. La Jalousie de Robbe-Grillet, La Bataille de Pharsale de
Claude Simon doivent beaucoup a la jalousie proustienne, aussi bien en
tant que thématique que pour le role quelle joue dans la structuration du
roman. Candida Yates et Erika Fiilop étudient le film de Volker Schlondorff,
Un amour de Swann, et celui de Chantal Akerman, La Captive, en tant
quadaptations de I'ceuvre de Proust. Le sujet n’est pas nouveau — il suf-
fit pour s’en convaincre de consulter sur internet le dossier « Proust et le
cinéma » de I'Institut Marcel Proust international — mais il est toujours
intéressant d’y revenir avec un angle d’approche spécifique.
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Les thémes abordés dans ces deux volumes, la jalousie et la guerre,
n’ont rien d’original. Mais, outre la qualité indiscutable de la plupart
des articles, quelques effets de surprise nous ont été réservés : Donatien
Grau a la perspicacité de citer et d’étudier un cas d’amour heureux,
sans un soupgon de jalousie, celui de Mme de Villeparisis et de M. de
Norpois ; Philippe Chardin montre que la jalousie est 1a ol on ne I'attend
pas. Certaines approches sont le reflet de préoccupations contempo-
raines en critique littéraire et en sciences humaines, telles que la place
du corps (étudiée par Adam Watt), la sexualisation de la guerre, traitée
dans plusieurs articles et développée par Brigitte Mahuzier, dans Proust
et la guerre (Champion, 2014), le role des objets et des noms qui les dé-
signent (je retiendrai la si symbolique jalousie). Les deux méthodes les
plus abondamment citées sont celle de la critique génétique et celle de la
critique psychanalytique : si la premieére permet de replacer la guerre du
coté de Sodome et Gomorrhe, dans la perspective de 'inachévement de
I'ceuvre, la seconde nous ameéne a reformuler la question du deuil ainsi
que celle de la pulsion scopique. Freud est la référence commune aux
deux volumes, par ses écrits sur le deuil et la mélancolie dans le premier
cas, par ceux sur la jalousie, la paranoia et '’homosexualité, dans le second.

MIREILLE NATUREL
mireille.naturel@wanadoo.fr
Université Sorbonne-Paris cité (France)
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Comparison and Interconnectedness

Gerald Gillespie and Haun Saussy, eds. Intersections,
Interferences, Interdisciplines: Literature with Other
Arts. Bruxelles: P. 1. E. Peter Lang, 2014. Pp. 266. ISBN:
9782875741561.

THIS RICH COLLECTION of essays on the various ways in which literature
connects and interacts with other arts can be said to offer vintage ICLA
scholarship, for the collection originates from a colloquium held in con-
junction with the annual meeting of the executive council of the Inter-
national Comparative Literature Association at the University of Chicago
in early September 2012, with contributions from eminent comparatists,
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including several ICLA presidents, vice-presidents, executive council
members, and chairs of research committees. The coverage of topics in
this volume is extremely wide temporally, geographically, and generically,
from ancient to modern, from Europe and Africa to Asia and America,
from sacred epic poetry to comic books, from neuroscience to aesthet-
ics, from literature to music, painting, and sculpture, and diverse other
themes and topics so that here really is, to quote the quaint proverb John
Dryden used to praise the works of Chaucer, “God’s plenty.” And indeed
Chaucer is featured in this volume in a delightful essay by Lucia Boldrini,
not the well-known Canterbury Tales, but a relatively obscure or “rarely
read” text, his Treatise on the Astrolabe, written to teach his son astronomy
and geometry, but linking these to “the mystery of (virgin) birth and of
origins,” a link that “we may also discern in Finnegans Wake” (41). Putting
Chaucer, James Joyce, Dante and some other medieval and early modern
authors together in a rich intertextual dialogue on teaching children the
basic knowledge about the stars, the earth, and the origin of the universe,
Boldrini shows how in all these texts “the geometrical, the astronomical,
and the sexual are combined” (43), and how they still hold a fascination
for us in their “sexualization of education and knowledge about origins
and in particular the linking of one’s origins from the mother’s body with
our place in the cosmos” (45). The intersections and interferences among
these texts are rich and intriguing, which make a compelling case that the
interconnection of literature and scientific knowledge is not just a mod-
ern or contemporary phenomenon, but has always been part and parcel
of the process of learning and education.

Suzanne Nalbantian’s essay on neuroscience and literature deals most
directly with the interdisciplinary exploration of literature and science,
and she begins with a remarkably confident declaration that “the alliance
of literature, art and neuroscience is at the heart of interdisciplinarity in
our age” (183). Much of the effort to relate literature to science, how-
ever, seems to her deeply unsatisfying, because “cognitive literary criti-
cism,” says Nalbantian, is largely “based on impressionistic responses,”
which are “very different from the responsible testing that scientists con-
duct” (184). Such cognitive criticism, she continues, often leads to “the
bland predictability of say, a New Critic describing ambiguity, a Bakhtin-
ian critic discussing dialogism or a linguist pointing out polyvocality”
(184—85). What is known as “neuro” criticism is not much better, either,
for it is “in fact a rather confused spectrum of views and a morass of
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patchwork of scientism, not science” (186). These are strong words com-
ing out of a strong conviction in the validity of neuroscience, which is
perhaps characteristic of a scientific attitude based on responsible testing
and verifiable truth. As Nalbantian quotes with approval the categorical
statement made by the neuroscientist Stanislas Dehaene: “Each cultural
feature should ultimately be linked to well-defined neuronal circuits” and
a “series of bridging networks must ultimately anchor cultural construc-
tions to their relevant brain networks” (187—88). Such a robust attitude
and unshakable confidence are admirable, even inspiring, but as a matter
of principle I do not believe in exclusive claims in the study of literature,
let alone all cultural constructions, that there is one correct scientific path
to truth on which all criticisms must converge. Fredric Jameson once
claimed that political interpretation is not just one interpretation among
many, but is “the absolute horizon of all reading and all interpretation”
(17). I hope neuroscientific criticism does not become the new totaliz-
ing “absolute horizon” today. Neuroscience is certainly new, exciting, and
promising in the study of brain mechanism and how it relates to the cre-
ative process of arts and literature, but not everyone is convinced of its
explanatory power, and, however useful it may prove to be, it is not and
should not be the only anchor for all literary studies.

There are of course different understandings of what neurosci-
ence and truth mean. For Hitoshi Oshima, the Japanese critic Kobayashi
Hideo’s (1902-1983) contrast between a beautiful object and beauty as
an abstract concept is “similar to that later espoused by the American
neuroscientist Antonio Damasio, who considers the body-emotion con-
nection to be the basis of human cognition” (237). Here neuroscience
with its emphasis on perception is considered to be on the side of the
concrete, the bodily, the beautiful vis-a-vis the abstract, the conceptual,
the true. In Oshima’s understanding, the opposition is part of a larger
dichotomy between the beautiful as related to the metaphorical and the
aesthetic, and the true as related to the conceptual and the scientific. Even
further, it is related to the cultural divide between the aesthetic Eastern
tradition and the logical Western modernity. Oshima praises Kobayashi
for a consistent theme in his critical works, which he calls “an apologie de
la pensée sauvage, for he never ceased defending a non-conceptual, meta-
phorical mind against the flood of conceptualization modernity brought
about” (236). Japanese haiku, particularly as composed by the famous
poet Bashd (1644-94), represents the Eastern concrete perception of
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the beautiful, while modern Western poetry, represented by Baudelaire,
remains trapped in the conceptual and the abstract. The East-West di-
chotomy is not so simple, however, because Lévi-Straus’s anthropological
theory, the very concept of la pensée sauvage, provide the background for
Kobayashi’s criticism. “His defense of mythical and metaphorical men-
tality has much in common with Lévi-Strauss,” as Oshima remarks. “Like
the French anthropologist, he was a passionate lover of Art; like him, he
put emphasis on ‘the science of the concrete’ (236). At the same time,
Oshima finds in the West that “Bashd’s line was adopted by poets such as
Ezra Pound (1885-1972). This American leader of Imagism got inspira-
tion from haiku to create a poetry quite new to the Westerners” (231).
If that is the case, then, there has been so much interaction and inter-
borrowing in both the East and the West that it becomes difficult to speak
of the two as forming a neat opposition between the concrete and the ab-
stract, the perceptual and the conceptual, or the beautiful and the true. In
fact, one would question the very dichotomy between la pensée sauvage
as representative of the Eastern aesthetic and metaphorical thinking on
the one hand, and the logical and abstract thinking as uniquely European
on the other. In my view, the whole set of dichotomous concepts and
vocabulary originated from Western, and especially French, ethnography
and anthropology based on the notion of mentalité of different peoples
is highly problematic.

A number of essays in this collection discuss interconnection of lit-
erature with painting, and it is impossible to sum up the rich contents of
these in a general way as they deal with authors of very different periods,
styles, and themes. Lois Parkinson Zamora discusses the rather unusual
friendship between Jorge Luis Borges and the Argentine painter Xul So-
lar. It is unusual because despite his erudition and wide-ranging interests
in numerous subjects, Borges “never mentioned Rembrandt or Rubens or
Goya or Cézanne or Picasso” in his writings, and thus “Xul Solar is the
important exception—virtually the only exception—to Borges’s indiffer-
ence to art” (23). This may be taken to be an instance of Borges’s own re-
mark that “Friendship is the one redeeming Argentine passion” (22), but
Zamora argues that what connects the two is their shared fascination with
the “vast array of belief systems that have been imagined over centuries
in all cultures to explain the universe and our place in it,” which Borges
considers to be “a tribute to the power of the human imagination” (22).
Xul Solar’s paintings and Borges’s ficciones can all be seen as representing
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the philosophical explorations of the intricate order or classification of the
universe, explorations that are inevitably limited and eventually futile, but
they evince a kind of heroic effort on the part of humanity to probe God’s
secret and to understand the organization of the universe.

In an essay on landscape and poetry in Afrikaans literature, Hein
Viljoen argues that landscape is not just “out there” as objective presence,
but is always humanized in painting and literature; that we are part of
the landscape: “we dwell in it, cultivate it and think it and are perpetu-
ally changing with it” (85). Looking at the history of art and literature, it
becomes evident that the very idea of “landscape” was born when urban
culture had developed to such an extent that it became possible for the
human subject to observe and appreciate the beauty of nature from a
physical as well as an aesthetic distance, and therefore what is represented
as landscape in painting and literature is always humanized, i.e., from a
particular human point of view, imbued with feelings, moods, and ideas.
In both East and West, landscape as an independent theme rather than
providing a background for divine or human figures started to develop
with thriving urban culture, and that is true of the European tradition in
the seventeenth century with Dutch landscape painters leading the way,
and also true of a very different tradition like the Chinese, in which land-
scape painting developed much earlier in comparison with the European,
starting in the Tang dynasty during the ninth century and becoming the
predominant form of painting during the Song in the eleventh century,
when cities and urban culture in China reached a remarkable height of
growth. As artistic manifestations of cultural and social development,
both literature and painting are invariably humanized, and can often be
seen as signs of the times of a certain human condition.

When Michel Foucault announced the effacement of the human
figure at the end of Les Mots et les choses, was that also a significant sign
of the times? Jean Bessiére speaks of Foucault’s declaration and a relat-
ed “strange coincidence” of the appearance of several works in the late
1960s and the 1970s in France, works on the “disfiguration” of man and
its “paradoxical reconstitution,” including Roland Barthes’s essays on Gi-
useppe Arcimboldo and Bernard Réquichot, Gilles Deleuze on Francis
Bacon, and Michel Butor’s lllustrations (91). La fin de 'homme was in-
deed a powerful wave at the time not only in France, but also in America,
and Bessiere finds a necessary contradiction in the argument of the ef-
facement of man, because “all consideration of the effacement of man
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remains inseparable from a failure of the reflexivity granted to the hu-
man subject,” which would then necessarily call for a “new figuration” of
the body (92). He comments on Foucault and the other authors and puts
the obsession with the “disfiguration” of man in the context of post-war
Western arts, literature, and thoughts. The case of Arcimboldo (1526—
1593), however, and the whole tradition of grotesque distortion of the
human figure from Hieronymus Bosch (1450-1516) and Leonardo da
Vinci (1452-1519) to Pieter Bruegel (1525-1569), just to mention a few,
clearly indicate that the disfiguration of man long predated the modern
time, thus debunking Foucault’s claim that “man did not exist” until the
nineteenth century, when the modern episterne made an abrupt turn to
man as the privileged object, with psychology, economics, and philology
as the three basic models or paradigms (344). The twentieth century was
particularly bloody with two World Wars and the Holocaust, which may
account for the disfiguration of man in much of post-war Western arts
and literature, but we have to admit sadly that suffering and pain in the
modern time, horrible as they are, are by no means unique.

In this context, Gerald Gillespie’s remarks sound especially sober-
ing when he says in his learned essay on the arts and literary fiction: “In
my ideal world of comparative studies, even ultramodernistas would be
more aware of processes of longue durée and of the siftings and meta-
morphoses of materials in various interacting cultural streams of today,
inheritor streams which several millennia ago, in regional terms, were
fairly well concretized as partial world systems” (178). Gillespie gives a
historical survey of the interconnectedness of art and fiction in the West,
not just from the romantic age to modernism, from Goethe and Novalis
to Proust, Thomas Mann, and James Joyce, but much more before and
after, displaying the expansive horizon of an exemplary comparatist and
an inclusive desire. “Culture on a larger scale,” he says, “is cumulative as
well as discarding and supercessional, renovatory as well as innovatory—
for example, we still find a good deal of the most archaic past in today’s
cinematic Star Wars saga” (178). Historical continuity plays as significant
a role as eruption and discontinuity in the rise of new genres, styles, and
movements in the human saga of innovation and creativity.

Steven Sondrup makes a similar point about a long-term view of his-
torical development when he says at the beginning of his essay: “Artistic in-
terdisciplinarity has almost as long or perhaps an even longer history than
any of the individual arts as we understand and categorize them today”
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(241). His essay, however, discusses the collaboration of contemporary arts
by three Swedish friends, the musician Sven-Erik Béck, the sculptor Bjorn
Erling Evensen, and the poet Osten Sjostrand. In combining poetry, mu-
sic, and sculpture together, this innovative trio created some special works
intended to form, according to Evensen, “a foundation for deeply-probing
meditation, for non-confessional spirituality, and ultimately as the basis of
a way of living.” Sondrup further describes this as offering us “an aesthetic
experience and robust hermeneutic challenge that opens the gateway—
be it one of Evensen’s or one of a different sort—to rare possibilities for
imaginative and artistic experience and pleasure” (250). The best way to
acquire such experience and pleasure is of course to have direct access to
such works, which emphasizes the perceptual aspect of the aesthetic expe-
rience Oshima also advocates in his essay.

Drawing on H. G. Gadamer’s hermeneutic theory and empirical
studies done by Swedish and American sociologists and psychologists,
Anders Pettersson also argues for “application” as an integral component
of aesthetic experience in reading literature or listening to music. Appli-
cation, he says, is the mechanism that relates the experience of a work of
art or literature to the real world, “the focusing, comparing, and evalu-
ating and their further consequences for the experiencing of the work
of art” (199). By analyzing some real examples of people’s reaction to a
literary work like To Kill a Mockingbird or to music like Beethoven’s Piano
Concerto No. 3, Pettersson tries to incorporate readers’ and audience’s
reactions into the very understanding of a work and its experience. “Even
in the study of aesthetic and artistic phenomena,” he says, “theory and
empirical substantiation should go hand in hand” (210). This is certainly
in full agreement with the development of critical theories in recent time,
from reception theory to reader-response criticism, which all incorporate
the reader or the audience in the consideration of the artistic.

Another discussion of the interconnection of literature with music
is Kenichi Kamigaito’s interesting essay on the Japanese novel 1Q84 by
Haruki Murakami, and Kamigaito brings his personal experience to bear
on his reading of the novel, which makes references to real places and
real works of music, while weaving a narrative of the fantastic, a detective
story and a love story around Aomame, a female assassin, with elements
of magic and mysteries. Murakami was quite knowledgeable of Western
music and published a book, A Dialogue on Music with Seiji Ozawa. In his
novel 1Q84, there are frequent references to different pieces of Western
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music, but “Jandcek’s Sinfonietta is without doubt the most important”
(151). The title 1Q84, as Kamigaito notes, is a parody of George Orwell’s
1984, for the letter Q being pronounced in Japanese sounds the same as
number 9, but the novel’s social critique is much less serious and less ob-
vious than Orwell’s classic dystopian fiction. “If George Orwell’s 1984 can
be regarded as a social-allegorical novel,” Kamigaito argues, then, “Ha-
ruki Murakami’s 1Q84 can be considered as a pseudo-social-allegorical
novel, because the reader never knows whether or not Murakami intends
the novel to be a work of serious social criticism” (152). Likewise, Mu-
rakami’s use of Janacek’s Sinfonietta in different situations is also hard to
pin down to one particular meaning, as “its mood varies according to the
mental conditions of the hero and heroine, Tengo and Aomame, like leit-
motivs in Wagner’s operas” (166). If Murakami’s novel refuses to make a
clear indication of its intended social critique, while parodying Orwell’s
politically strongly committed dystopian novel, it is befitting that a com-
plex piece of music should be woven into its narrative, open to different
readings and interpretations.

Several essays in this collection seem to engage, as Victor Shklovsky
argued long ago, in the effort to embrace what traditionally is considered
low-brow or even non-literary, and to argue for the literary and aesthetic
values of comic books. Hans-Joachim Backe starts his essay by question-
ing the value-judgment of popular culture as “inferior to an ideal of ‘high
culture’ in the vein of Matthew Arnold” (111). And yet, in Michael Cha-
bon’s novel Kavalier & Clay that “deals with the history of comic books”
and the art of its making, it is “the premiere of Citizen Kane” that makes
Joe, the protagonist in the novel and a comic book author, to realize “the
essence of his own art,” that is, “the total blending of narration and im-
age ... the fundamental principle of comic-book storytelling” (116). In
Brian Vaughan’s comic book Y: The Last Man, there are interesting and
sophisticated references to Yorick, the dead court jester in Shakespeare’s
Hamlet, and therefore it is again by referring to higher forms of cultural
products that comic books establish their legitimacy and respectability.
The association of comic books with literary and cultural canons, how-
ever, does not necessarily consolidate the hierarchy of genres or aesthetic
values. As Backe argues, though “there can be no doubt that there is an
enormous difference between Shakespeare’s Hamlet and Vaughan’s Yor-
ick,” eventually that difference is “not one of quality but one of kind, thus
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subtly calling into question the distinction of high and low art raised
with such prominence in Kavalier ¢ Clay” (120-21).

In her essay on “moveable books,” Margaret Higonnet questions
other kinds of distinctions. “A study of moveable books,” she argues,
“invites us to reshape our premises distinguishing high from low litera-
ture, as we trace strands that link the oral to the written, the visual to
the gestural, and the child to the adult reader” (136—37). In her histori-
cal survey of moveable books with turn-up flaps, pull-out stabs, hidden
diagrams and illustrations, we are led back to an earlier time to witness
the fascinating “multi-media and ‘pluri-sensorial’ technologies” used in
making books that appeal to adults and children alike (127). We learn,
for example, Orbis sensualium pictus by Jan Amos Comenius (1658) was
the first “to adopt an astronomical volvelle or moveable disk specifically
for the instruction of school children, on the page that shows the move-
ment of the sun and moon according to the Ptolemaic system” (127).
This unexpectedly but nicely dovetails with Boldrini’s discussion of the
“Night Lesson” in Finnegans Wake and Chaucer’s Treatise on the Astro-
labe; we find rich materials in Higonnet’s essay of other such books and
even furniture from the 16th to the 19th centuries that display different
forms of movement with paper-engineering technologies. “Machinery
that could set objects and images into motion,” Higonnet remarks, “be-
came a token of novelty and modernity, foreshadowing the development
of cinema” (130). The distinction between the high and the low further
disintegrates when she finally turns to Heinrich von Kleist’s essay “On the
Marionette Theatre,” because the marionette theatre may appear to the
untutored eye as a “vulgar species of an art form,” but for Kleist’s dancer,
true grace of movement comes from “that human form which either has
no consciousness or an infinite consciousness,” which “can be achieved
only when one is innocent of vanity or Eitelkeit, when the mechanisms of
lifeless wooden limbs paradoxically evoke divine life” (136).

In a way continuing the questioning of dividing lines or boundaries,
Micéala Symington shows how Michel Butor’s collaborative work with
artists “inhabits the frontier between art and literature, making this bor-
der a vibrating membrane (“membrane vibratoire”), one which is in con-
stant movement and which produces a particular kind of music” (139).
As Butor describes himself in a poem, he is always in between, crossing
over borders and boundaries: “Je suis entre 'ici et le maintenant, entre
lailleurs et le dorénavant, entre le centre / Et Pencore, entre la marge
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et le feu, / Je suis a proximité d’un aéroport” (140) [I am between here
and now, between elsewhere and henceforth, between the center /And
the still, between the margin and the fire, / I am near an airport]. In a
way these lines perfectly describe comparatists and the work we do as
comparatists, for the position in between different languages, literatures,
and cultures is precisely the comparatist position, open, flexible, respon-
sive, and inquisitive. There should be affinities between comparatists and
poets like Butor and the kind of artist’s book he produces.

In an essay on Franz Kafka’s The Metamorphosis and its adaptations
in different media, Marina Grishakova first establishes the concept of ad-
aptation as “something more than a simple transfer of stories from one
medium to another,” but “a new way of perception and conceptualiza-
tion—a new perspective on the world rather than merely a new tech-
nological or aesthetic configuration” (216). Kaftka’s The Metamorphosis,
however, presents an unusual challenge to adaptation because its pro-
tagonist, Gregor Samsa, is both human and an insect, with both identities
affirmed in the narrative itself, and thus cannot be easily manipulated
from one particular perspective, either “subjective” or “objective.” The
Metamorphosis, says Grishakova, is one example of what she calls “unruly
fictions,” i.e., “verbal fictions that are resistant to visualization, adapta-
tion and cross-medial transfer” (217). Nevertheless, the British actor Ste-
ven Berkof puts Kafka’s story on the stage “as a radical challenge to the
realistic character-theatre and the naturalized conception of theatrical-
ity” (219); Peter Kuper makes a graphic novel in which “Gregor Samsa is
naturalized as a bug, though a bug with a grotesque human face” (221);
and there are also film adaptations. Grishakova speaks with approval of
film theorist Rudolph Arnhaim’s idea of “visual thinking,” that “visual
perception is a special kind of thinking: rather than being a privilege of
higher mental processes, cognition is integrated into perception itself”
(214). Having said that, somewhat surprisingly, she finally seems to en-
dorse the “higher mental processes” embedded in Kafka’s “unruly fiction”
when she praises it for revealing “the unsurpassed ability of verbal fic-
tion to represent complex, mixed forms of subjectivity, to avoid closure
as the final totalizing determination of meaning and to bring forth the
universes of alternative but interlocking voices, perspectives, perceptions,
discourses and styles” (225). Literature as verbal art, then, may still be the
ocean of possibilities and alternatives yet to be explored in various forms
and diverse media.
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Now I turn to the last two essays, though in the collection they come
in the first part. I put them together as they discuss literary works and
their interconnection with other arts that have more of a direct relation-
ship with political reality. Monica Spiridon discusses two Russian novels,
Andrei Bely’s Petersburg and Mikhail Bulgakov’s Master and Margarita,
as responding to the socio-political condition of Soviet Russia after the
October Revolution, representing the cities of Petersburg and Moscow
as “potential thresholds between the European civilization and a terri-
fying barbarity, against the background of the political turmoil of the
early twentieth century.” These two novels, she goes on to say, “take on
the same task: to create dystopic worlds whose inhabitants have lost the
certainties of art, religion or science and where history is a nightmare
from which the individual is not even trying to awake” (47). Dystopia or
anti-utopia is definitely a modern genre that responds to the repressive
political reality in the early twentieth century. Utopia as literary fiction
has an especially close relationship with politics. “On the one hand, uto-
pia is an imaginary projection onto a fictitious space created by the text
of the narrative,” as Roland Schaer argues, “on the other hand, the proj-
ect it sets forth assumes implementation and as such it veers toward the
side of history while simultaneously drawing its sustenance from fiction”
(5). When utopian imaginary crossed over into history and when Soviet
socialism announced that it had realized what the utopian socialists had
only dreamed of, utopian fiction tended to move towards its opposite.
“The anti-utopia,” as Krishan Kumar observes, “can indeed be thought
of as an invention to combat socialism, in so far as socialism was seen to
be the fullest and most sophisticated expression of the modern worship
of science, technology and organization. In that sense, both utopia and
anti-utopia in the past hundred years have come to express and reflect
the most significant political phenomenon of modern times, the rise of
socialism as an ideology and as a movement” (49). In this context, then,
it becomes understandable why in Bely’s and Bulgakov’s novels “Mos-
cow and Petersburg are used as vast urban theaters where fine arts, mu-
sic and architecture are integrated into magnificent, sometime extrava-
gant shows of obvious apocalyptic dimensions,” a dystopian description
of cities as urban apocalypses that “mark important historical turning
points: before and after Europe, before and after civilization, before and
through communism” (54). The use of music and other arts in these nov-
els certainly serves a satirical and political purpose.
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We find a different ideological and political interconnection in Dor-
othy Figueira’s excellent essay on the Western translation and reception
of a Hindu sacred text, the Bhagavad Gita. The Gita is the first Sanskrit
Vedic text translated and circulated in the West, translated, discussed, or
commented on by A. W. Schlegel, Wilhelm von Humboldt and Hegel.
Humboldt, who knew Sanskrit, “recognized that the Gita taught the per-
formance of actions without any regard for their fruit,” and that in the
pursuit of truth, “one can proceed in accordance with reason or through
action. Both methods aim at the transformation of human nature into
godly nature and, as Humboldt noted, this goal cannot be obtained
merely through intellectual exercise” (58). Hegel emphasized the im-
possibility of translating Sanskrit concepts and terms into German, but
ironically, as Figueira notes, the theory of untranslatability “established
a justification for free and creative translations,” which make the foreign
text serve whatever agenda one has. “The hermeneutical process breaks
down,” says Figueira in describing the consequences, “the reader’s preju-
dices are never called into question and the text functions as a mold into
which these prejudices are poured” (59). Untranslatability thus becomes
a cover for deliberate misreading and willful misappropriations.

The Gita became a text that could be manipulated in translation and
interpretation to generate the myth of the Aryan race, “to support Ger-
many’s imperial designs” and German patriotism when it was translated
by Theodor Springmann during World War I (59); and even more bi-
zarrely it was interpreted to justify Hitler and Nazism during World War
IT by a French woman Maximiani Portas, an ardent anti-Semitic writer
and a devotee to Hitler, who assumed an Indian persona, called herself
Savitri Devi, and associated Hinduism with Nazism. “Savitri Devi ex-
plained the war in terms of the Git@’s vision of periodic cosmic creation
and destruction and its teaching regarding the insignificance of human
life. She claimed that Hitler had learned his racial theory from the Gita
and was a yogi in spirit. According to Savitri Devi, Hitler was the one
who had spoken in the Gitd and had come back.... In short, Savitri Devi
claimed that God was reborn as Hitler, an incarnation of Vishnu and sav-
ior of the world” (60). Figueira warns readers about this “Hindu Nazi’s”
pernicious influence even after her death in 1982, because “she is still
published and has been cited in recent years by neo-pagans, skinheads,
Nazi metal music fans and neo-fascists. In fact, she has become a leading



42 RECHERCHE LITTERAIRE / LITERARY RESEARCH

light in the international neo-Nazi underground of Holocaust deniers,
Hollow-earth theorists and Nazi UFO enthusiasts” (60).

If Savitri Devi imposes a Nazi political and ideological reading on
the Bhagavad Gita, Philip Glass’s opera Satyagraha, premiered in 1979,
makes no less “gross misappropriations” of the Gita for a commercialized
art production. Glass claims to pay tribute to Gandhi’s legacy of non-vio-
lent civil disobedience, and his librettist Constance DeJong chose twenty
excerpted verses from the poem, sung in Sanskrit with inadequate and in-
comprehensible pronunciation, and made Gandhi an incarnation of God
Krishna. In remarkable disregard of historical facts and the internal co-
herence of the Gita, Glass “frames his opera on a central myth of Gandhi
hagiography” (62). An even more ridiculous scene is Achim Freyer’s 1983
Stuttgart production of Satyagraha, in which “the battlefield of the Gita
becomes a circus filled with absurd props, trapeze artists and a Gandhi
who holds a huge barbell that bends to the floor while he sings tripping
about under its weight” (66). In all of these misinterpretations and mis-
appropriations, the Gita is used for its exotic appeal, not for its meaning.
Since Hegel denied the possibility of translation and understanding, the
idea of incommensurability “results in nothing more than an appropria-
tion and colonization of the Other, since the hermeneutical project has
been aborted” (67). Indeed, when the East and the West are denied the
possibility of cross-cultural understanding, the inevitable consequences
must be distortion and misappropriation. “Beginning in the nineteenth
century,” says Figueira, “India supplied Westerners with an alibi in the
true sense of the term, an elsewhere onto which they could project their
longings” (67—68). That is true not only of India, but also of the East as a
whole, and the battle against incommensurability and untranslatability is
serious work cut out for comparatists to do and rectify.

In his introduction to this volume, Haun Saussy self-consciously
asked the following questions: “is inter-arts comparison a worthy and
urgent topic for literary scholarship today? ... Were we indulging in an
outdated Symboliste fantasy? Were we turning our backs on the wider
world?” (11). Having read all the essays gathered here in the volume, I
believe we can support his answer “No” with even greater assurance. The
aesthetic is not just for the elite or the purely cerebral; it is in our lived
experience and has implications for the social and political reality of our
time. The diversity of topics and the ways in which different authors ap-
proach their subject and make their argument are so important for us
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not just as the matter of literary or humanistic studies, but also for the
relationships they maintain with the real world beyond the texts. We can
and should engage in comparative literary studies with genuine pleasure,
and owing no one an apology.
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Jean Bessiére and Gerald Gillespie, eds. Contextualizing
World Literature. Bruxelles: P.I.E. Peter Lang, 2015. Pp.
163.1ISBN: 9782875742834.

Contextualizing World Literature is a collective volume which has its roots
in the presidential panel “World Literature,” held during the twentieth
triennial congress of the International Comparative Literature Associa-
tion in Paris in July 2013. It gathers twelve contributions by scholars af-
filiated with four universities in Europe, three universities in the US, two
in Canada, one in Africa, one in India, and one in Latin America, in addi-
tion to the editors, who are affiliated with universities in Europe and the
US respectively. The issue of affiliation is relevant, as is shown below. The
twelve contributions are preceded by an introduction by the editors and
followed by two afterwords, one by each editor.

In the editors’ words, there is a double reason for raising world lit-
erature as a currently pertinent subject—"“firstly, [...] to understand the
unequal usage of this reference [i.e. world literature]; and secondly, [...]
not to dissociate it from the world-related state of many literatures, and
the relative isolation of some” (10). As for the first reason, the reader
soon discovers that such “unequal usage” should even include the re-
jection of the scientific relevance of the concept of world literature, as
advocated by some contributors. One, for instance, claims that “World
Literature’s messianic mission of welcoming the Other is not a reflection
of humanism, but an attempt at cultural appropriation” (Figueira [42]),
whereas one of the editors argues that “[t]his neologism [world litera-
ture] obfuscated the distinction between the study in depth of literatures
in variously differing cultural systems and the study of cultural materials
which entered and circulated in translation in any particular local cul-
ture” (Gillespie [155]). From such a rejection, a divide emerges between
“imitators”—located everywhere in the world, except for the US—and
those who, a contrario sensu, one is driven to call “originals”—located in



46 RECHERCHE LITTERAIRE / LITERARY RESEARCH

the US. Fortunately, the volume voices other perspectives and proves the
need of not accepting such a divide at face value.

Two interrelated premises stand at the root of the opposition between
“originals” and “imitators.” The first is that “world literature” is a US cre-
ation. The second is the sibylline issue of whether or not world literature
is a discipline different from comparative literature. Though the central
role of scholars based in the US in recent discussions on world literature is
undeniable, two points must be considered. First, most of these discussions
are pedagogy-oriented and, hence, should be considered within the specific
framework of the US education system and the exposure of its students,
from primary school to university, to both national and foreign literature.
And, second, a wider picture of world literature scholarship, even if re-
stricted to the Anglophone world, shows there is a richer history to take into
account. Consider, for instance, the seminal discussion on world literature
from a double English-speaking periphery, namely, the Irish scholar and
pioneer of comparative literature Hutcheson Macaulay Posnett, who in a
textbook primarily devised for his chair of Classics and English at the Uni-
versity of Auckland claimed that “[t]he leading mark of world-literature
[...] is the severance of literature from defined social groups” and devoted
a whole section to its discussion (236). This leads to the second premise
insofar as world literature—either with this name or others—has always
been the final frontier of comparative literature in terms of a research de-
fined across languages, cultures, space, and time, or any kind of border. The
fact that world literature is seen to constitute comparative literature has
largely been discussed by scholars based in Central-Eastern Europe dur-
ing the second half of the twentieth century, to the point that some have
advocated the need to erase the dividing line between national philologies
and comparative literature, for the interliterary process neither starts nor
stops at one side of this disciplinary divide. Statements such as “People who
teach World Literature may do so because they are not sufficiently skilled
to teach national or comparative literature” (Figueira [45]) or “the carica-
ture of the level of international work which, whether knowingly or un-
knowingly, some recent proponents of a supposedly superior WL [world
literature] assert is the norm envisaged by ICLA” (Gillespie [156]) should
be, therefore, carefully qualified.

Of the several ways in which the twelve contributions can be cross-ref-
erenced, Jean Bessiere and Gerald Gillespie propose the following ternary
organization: 1) contributions which show a “tendency to problematize
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the lingering mental habit of some Comparative Literature scholars who
cannot break loose from their quite natural orientation to Europe as the
standard measure”; 2) contributions with a “distinct emphasis on present-
ing the macro- and microcosmic dimensions of regional and world con-
nectedness and its processes”; and 3) contributions which show “how the
world dimension can pervade even single works of fiction set in a distinct
culture” (10-11). Though the editors do not identify which contributions
belong to these three categories (the volume is organized alphabetically),
the reader may agree that the following distribution is acceptable: prob-
lematization of Eurocentrism (Chanda, Figueira), macro- and micro-con-
nectedness (Saussy, Spiridon, Symington), and world pervasiveness (Block
de Behar, Seixo, Viljoen). But there are four contributions which, however,
do not easily fit within the above three categories. For them, I would pro-
pose two further categories: translation and world literature (Kushner, Val-
dés) and new readings of Weltliteratur (Schmeling, Sondrup).

Due to the length of both the volume and of each contribution, on
the one hand, and the constructive dialogue between the diverging views
on the other, Contextualizing World Literature is an extremely useful tool
for introducing students to the discussion of world literature during one
semester. Under the guidance of the teacher, students will become aware
of the rich and different ways of understanding world literature across
the world, different understandings for which categories such as schools,
“originals” and “imitators,” aspiring and consecrated, and university af-
filiations show, as in previous stages in the history of comparative litera-
ture, reductive and, knowingly or unknowingly, simplistic. A not wholly
independent matter is the one related to secondary literature. Of the
around 210 references cited in the volume, 62 percent are in English. The
linguistic diversity cherished by comparative literature should be an issue
not only for primary literature, as is traditionally claimed, but also for
secondary literature, which provides different understandings of world
literature across the globe.
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ZuanG Longxi. From Comparison to World Literature.
Albany: State University of New York Press, 2015. Pp. v +
195.ISBN: 9781438454719.

Zhang Longxi belongs to the small contingent of scholars who straddle
more than one larger cultural system and can look out from one complex
system at others in interesting ways. To name just a few representatives of
this important class since the restart of Comparative Literature (CL) in
the aftermath of World War II, I refer to colleagues of various “national”
provenance such as Albert Gérard (Africanist), Earl Miner (Japanolo-
gist), Douwe Fokkema (Sinologist), Mihaly Szegedy-Maszdk (Central
Asianist), Haun Saussy (Sinologist), Ken’ichi Kamigaito (Far Eastern
triad), Dorothy Figueira (Indologist), et al., who have combined their
interests in European and/or New World subjects with exploration of
other regional areas and/or of general topics in one or more of the areas
of the arts and sciences, such as these were delineated as early as 1961 by
Henry Remak as contingent for exploration by literary comparatists. By
the millennial year 2000 this difficult high level of international CL was
well defined, although in many institutions practicing comparatists with
demanding aspirations were isolated and colleagues with less diversified
“portfolios” often were resentful of their breadth.

There were several longer-term counter-trends that complicated the
world picture for CL going into the first decade of our new millennium,
when the global activities of the many diverse research committees of
ICLA had already anticipated the Association’s movement of its triennial
congresses to continents other than Europe and North America. As the
titles of organizations, journals, programs, departments, and institutes
indicate, a split in usage of terms took hold after World War II. “Com-
parative” and “general” were preponderant in Western Europe and the
Americas, while the blanket term “world” characterized mainly the old
Soviet block but appeared in a few places in the West. “World” covered
the field of “general” literary studies (GL) and also provided shelter for
those in certain totalitarian states who actually practiced “comparative”
literature and interacted with their natural counterparts in the older
homelands of CL. Over the same decades English was becoming ever
more deeply entrenched as the primary global lingua franca. This had
consequences for CL because powerful academic lobbies promoting “na-
tional” literatures usually attempted to control the newer field of CL in
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their home territories, just as they always dominated GL. Anglicists and
Americanists in Anglophone nations were not slow to see extraordinary
opportunities in coopting CL, without needing to do much of the heavy
lifting. Regrettably, this tendency has played into the promotion of newer
fangled “world” literature (WL, actually just a re-baptized GL), starting
in North America, but spreading overseas after 2000, especially via de-
partments of English or American studies. Some of the earliest citadels of
CL have meanwhile experienced dips in their fortunes or actual collapse.
In an article in The Comparatist, Eugene Eoyang, chief organizer of the
ICLA congress of 2004 in Hong Kong, has explained the unfortunate slip-
page of that pioneer territory of CL in institutional terms, even though
dedicated individual comparatists were carrying on bravely in isolation.
This is a familiar story almost everywhere. New places find CL too costly
to start in a serious way, while when CL pioneers vacate their posts their
institutions often decide CL is too expensive to maintain. All too many
schools harken to those who suggest WL as a cheaper alternative and
socially more palatable way and who concoct glamour campaigns to en-
hance the reputation of WL (i.e., older GL).

Being honest about the above phenomena will help us to disen-
tangle the ambiguities in Zhang’s book title involving “from” and “to.”
Historically, the title is blatantly false, since the field of CL was already
developing in the twentieth century in symbiosis with GL, and the older
label is now simply redubbed WL in many territories. Not only did older
pioneering CL/GL clusters already understand the importance of transla-
tion; CL proper was already expanding qualitatively around the globe in
the late twentieth century. Because radically elitist, CL can readily suffer
from local cultural biases, but the CL agenda as championed by ICLA
remains future-oriented; and the actual historical vector is “from WL
to CL” But Zhang’s title makes sense if we read it as corroborating the
widespread subsidence of teaching into a kind of universalized GL that is
enabled internationally by English. His title may well also reflect a prag-
matic acceptance of the dead weight of the educational economics in our
present world. Many of our finest colleagues like Zhang are individually
engaged in serious efforts as CL scholars, and like him they often accom-
modate their rhetoric and stance to accommodate a wider audience and
the societal bosses in academe.

Thus it is very positive that in the course of his presentations Zhang
does not sacrifice the diachronic dimensions of cultures to the narrower
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focus which all too often rules in the work of current professed expo-
nents of WL, since these all too frequently lack qualifications for CL.
Zhang may occasionally cloak his work in WL rhetoric, but he himself
is a serious comparatist and one of the charms of his book resides in
how confidently and skillfully it reaches back over centuries and millen-
nia in order to illuminate characteristics of older literatures in several
regions. Here the long story of Chinese writings comes to the fore, as
Zhang highlights points of analogy with non-Chinese works in specific
thematic realms (e.g., utopias, visionary societies) and general proposi-
tions (e.g., fiction versus history or reality), or explores the far-ranging
thought of Quian Zhongshu, one of China’s pioneer twentieth-century
comparatists. The entire long chapter which Zhang devotes to Quian is
so thorough, dense, and sensitively written that it amounts to a mono-
graphic treatment which renders the book at large extremely valuable.
Clearly, Zhang is devoted to the example of Quian whose writings rich in
allusions to European authors make him “marvel at the affinities in the
poetic mind Chinese and Western” (147) —and it is in the light of this ad-
miration that readers should understand Zhang’s emphasis on affinities.

From Comparison to World Literature supplements other of Zhang’s
books such as Allegoresis: Reading Canonical Literature East and West
(2005) and Unexpected Affinities: Reading Across Cultures (2007) in tak-
ing a formalistic look at the appearance of shared archetypes and similar
themes or patterns, refreshingly traced over sometimes very large swaths
of time, and not fixated on general cultural relationships or direct influ-
ences. Because he focusses on resemblances of poetic insights and motifs,
he almost entirely by-passes the kinds or degrees of differences among
major cultural systems prior to the accelerating convergences in recent
centuries, nor does he delve into the extraordinary variety within the
longer-range development of major systems (e.g., the evolutionary story
of European literatures from antiquity onward; the complexity of the In-
dic region over several thousand years, including what general systems
theory would deem key “interferences” such as the role of invaders such
as Christianity, Buddhism, Islam, and the like; etc.). In this regard, Zhang
veers somewhat from the valuable suggestion by Earl Miner in Compara-
tive Poetics: An Intercultural Essay on Theories of Literature (1990) that
comparatists should cope thoroughly with the details of pre-modern dif-
ferences on a global level, not just with resemblances. Zhang did offer
solid elements of a methodology closer to Miner’s view for this kind of
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well-informed, deeply diachronic study in The Tao and the Logos: Liter-
ary Hermeneutics East and West (1992) and again in Allegories: Reading
Canonical Literature East and West (2005).

Underneath the superficial advocacy of WL, Zhang acts so fre-
quently like an “old-fashioned” international comparatist that we may
rightly wonder whether he is not deliberately subverting the shallower
versions of WL in a very clever series of demonstrations, including
those in From Comparison to World Literature. His earlier book, The
Concept of Humanity in the Age of Globalization (2011), justifies that
suspicion, because there he expressly pleads for an expansion of the
older range of Western topics to encompass extra-European literatures.
This more overt acknowledgment of the historical vector in the global
spread of comparative studies prepares for formalistic balancing state-
ments in From Comparison to World Literature, such as: “Affinity does
not mean sameness without diversity, and difference does not mean in-
commensurability that denies the very possibility of comparison” (56).
It is regrettable that the thrust of this truism is undercut by Zhang’s
closing chapter on “The Changing Concept of World Literature” which
reaches back to outmoded shibboleths based on the state of practice
achieved in Western dominated CL about five decades ago, instead of
starting from the newer standards and approaches already promoted by
the ICLA by the end of the twentieth century. This all too convenient
avoidance probably reflects the deliberate use of cultural camouflage
by Zhang. As his statements elsewhere indicate, he must be aware of
the almost epical retardation so widely fostered by several generations
of Anglo-American scholars domestic and foreign who, first, many de-
cades ago, resisted the intrusion of broader-gauged comparatists into
their prized domain of GL, and in the past two decades have promoted
WL as another means of remaining “more equal” in a world dependent
on English as its lingua franca. But even if readers discount the un-
convincing advocacy of a supposedly new WL, they cannot but benefit
from the accomplished, valuable surveys of points of affinity among
disparate literatures that Zhang offers.
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Alexander Beecroft. An Ecology of World Literature: From
Antiquity to the Present Day. London and New York:
Verso, 2015. Pp. 312. ISBN: 9781781685723.

Building upon his own earlier work and that of Sheldon Pollock and oth-
er scholars who have made wide-ranging and (sometimes impressively)
longitudinal attempts to chart the emergence and/or subsequent devel-
opment of the phenomenon that we call literature, Alexander Beecroft
takes us from pre-history to the present day in an ambitious, persuasive,
and brilliantly erudite history-cum-classification of the various so-called
“literary ecologies” that according to his scheme of things have over time
replaced each other, sometimes after a period of not necessarily peace-
ful coexistence. Focusing on the factors that facilitate the emergence and
growth of those literatures and on the challenges and constraints that
they face, he adopts a perspective borrowed from environmental biology
that offers sometimes surprising and always convincing insights. Most
important is the metaphor of the biome, “a shared set of challenges and
constraints to life in a given region” (23), which allows him to distinguish
six literary “biomes” or ecologies whose boundaries or limits are deter-
mined by specific linguistic, political, economic, religious, and generally
cultural constraints. Each of these ecologies gives way to the next one
when the “ecological” configuration changes and new constraints fatally
undermine its viability.

Anyone who tries to map several millennia of worldwide textual
production will run into problems, not the least of which is how to define
“literature.” Seeking to avoid both the narrow limitations of “imaginative
literature” and the overly generous inclusiveness of “the sum of all texts an
educated person should know” (10), Beecroft opts for a plausible enough
solution: “all self-consciously aesthetic use of language” (14). He is of
course aware that such a definition has its interpretive moment. More-
over, he openly acknowledges the role of interpretation in the choices
he makes. His six literary biomes or “ecologies” are the result of empiri-
cal observation rather than theoretical reflection and are, moreover, in
varying degrees the product of modes of reading. As a matter of fact, the
first ecology he discusses, the epichoric, or local literary ecology, in which
(usually oral) literature may be passed down from generation to genera-
tion, but never leaves the community in which it originated—the archaic
Greek polis, the Chinese city-state, or, up to more recent times, isolated
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tribal communities—is by definition the product of a mode of reading.
Epichoric readings of texts emphasize the way in which they offer to the
community in question a sense of place and a communal identity. Such
readings bring to those texts an awareness of a wider world that their
creators never had. For those living under a truly epichoric dispensation
the local is the world, so that the need for self-definition never arises. The
epichoric ecology, then, “represents the hypothetical possibility of such a
culture existing in a vacuum” (60), but it is the cornerstone upon which
Beecroft’s whole edifice rests.

Let me immediately say that Beecroft’s other ecologies are to a (far)
lesser extent than the epichoric the products of modes of reading, even
if the decision to categorize a given text in a specific ecology may al-
ways be the result of interpretive preference. Beecroft’s next ecology is
the panchoric, a term he derives from the panhellenic culture of archaic
and classical Greece, which also happens to function as the “paradigmatic
example” (34) of the panchoric ecology. The panchoric emerges in “re-
gions with small-scale polities but where literary and other cultural arti-
facts circulate more broadly through a space that is self-aware of itself as
some kind of cultural unity and that define themselves by the exclusion
of other polities that do not share that culture” (33—-34). The desire for
self-definition, prompted by an acute awareness of a wider world, leads
to catalogues such as the Catalogue of Ships in Book II of the Iliad, to an-
thologies such as the Airs of the States in the Chinese Canon of Songs, and
to numerous genealogies—in short, to everything that suggests a new
and wider cultural unity and a self-understanding that ultimately derives
from local, epichoric elements, but has transcended the local. Beecroft
sees such panchoric ecologies in archaic Greece, in Eastern Zhou China,
in early South Asia, in Babylonia, and in pre-Islamic Arabia, to mention
only those panchoric ecologies that transformed themselves and moved
up to the next ecological level, the cosmopolitan, where we also find new
cosmopolitan ecologies such as the one created by the Roman empire.

These cosmopolitan ecologies are characterized by their territorial
reach and their longevity. One single literary language has a virtually un-
contested monopoly in a vast territory and during a period that long
outlasts the reign of the empire that almost invariably had given it its
prominence and status in the first place. Examples would be the ecologies
that emerged out of the conquests of Alexander the Great, the Guptas in
what is now India, of the Han Chinese, and of the Islamic Caliphate. They
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see themselves as universal and because of that supposed universality can
be joined by everyone able and willing to master the ecology’s language,
irrespective of native language or even background. These ecologies may
be polycentric, as the Arabic cosmopolis, or they may be monocentric, in
which case the peripheries tend to be marginalized by an all-important
center. But the cosmopolitan ecology always elevates what originally was
a local culture to universal status and imposes itself on what used to be a
mosaic of cultural, religious, and political differences, with its powerful
status seriously threatening the original languages of many of its citi-
zens—if it does not actually displace them.

The next stage is that of the vernacular ecology, which gradually
emerges out of a cosmopolitan ecology, lives for a while in tense equi-
librium with it, and then supersedes it. For example, all over Europe the
Latin cosmopolitan ecology gave way to an ever increasing number of
vernacular literatures long after the demise of the Roman empire. This
process usually had its starting point in places where the spoken language
least resembled that of the cosmopolis—as was the case with Old Irish in
the Latin cosmopolitan ecology, or with Javanese or Kmer in the Sanskrit
one. An interesting exception is the Chinese cosmopolitan ecology that,
again because of ecological factors, never splintered into vernacular liter-
atures, even though under other circumstances vernacularization would
have been a serious probability.

Not surprisingly, Beecroft’s next ecology is the national literary ecol-
ogy, which at first is a specifically European ecology that developed out of
the vernacular ecology with the emergence of the European nation-state
and gradually spread all over the world. The paradigms of this type of
ecology are the national literatures of France and England. The national
literary ecology promotes what are supposed to be national characteris-
tics. It furnishes historical depth, in the process assimilating previously
unclassifiable material (so that Beowulf, wholly unintelligible to a modern
English audience, becomes a sort of founding text for a national English
literature). By contrast, it also consciously marginalizes those texts that
do not serve its purposes, including those written in minority languages
and those produced by the cosmopolitan ecology. In this respect, one
should note the “Quarrel of the Ancients and the Moderns,” which de-
finitively cut loose the cosmopolitan literature that under the vernacular
dispensation had still played an important, even if diminishing, role. This
national model has been eagerly adopted by such European late comers
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(in terms of nationhood) as Germany and Italy and by new nations all
over the world (beginning with the United States in the early nineteenth
century), but it has obvious disadvantages wherever national and linguis-
tic boundaries do not coincide, as is the case in large parts of the world.
The national ecology, although at first sight easily definable, is nonethe-
less more than some other ecologies the product of a mode of reading.
As Beecroft puts it, “a national literature is one that reads and interprets
texts through the lens of the nation-state” (197).

The sixth ecology, the global one, is still developing. Accordingly,
Beecroft discusses current literary-ecological conditions rather than a
full-fledged successor of the national ecology. In so doing, he identifies
what seem to him two major trends. The first one is a move towards a
bland type of narrative, which is easily accessible (and translatable) and
whose couleur locale offers a seemingly firm grounding in a specific lo-
cation or milieu. This narrative focuses on “shared global experiences”
(281). Much contemporary crime fiction, with its generic format and in-
terchangeable characters and locations, would qualify. The second trend
continues the complexities of the serious fiction of the twentieth century,
but places those complexities in a global context. This “plot of global-
ization” employs “multi-strand narration” (283), the strands of which as
often as not play out in completely different and convincingly created
environments. Thus, this narrative device tries to convey our current glo-
balized condition. Beecroft mentions Roberto Bolaino’s 2666 and Ami-
tav Gosh’s Ibis trilogy, but he might equally well have mentioned David
Mitchell’s Ghostwritten or Cloud Atlas.

“T will view it as a measure of the success of this project,” Beecroft
tells us, “if it invites further discussion and debate” (28). That is an admi-
rably modest position. But it should not distract our attention from what
is an impressive achievement. There is much to admire and very little to
criticize in An Ecology of World Literature. My only caveat concerns Beec-
roft’s argument that ecologies always strive “to reduce the quantity of
information within the system” (198). It seems to me that this particular
angle—not more than half-developed, in any case—confuses rather than
clarifies the issue. But it is a very minor caveat indeed.
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Héctor Hoyos. Beyond Bolaiio: The Global Latin Ameri-
can Novel. New York: Columbia University Press, 2015. Pp.
283.ISBN:9780231168427.

As the title of this book suggests, Roberto Bolafno frequently has come
to stand in for Latin American literature in the context of comparative
studies, thereby distorting the true range and richness of the field. Héctor
Hoyos, a Colombian who is a professor at Stanford, wishes not to push
Bolano aside, but to make him the gateway to an array of novelists who
have something to teach. Open to the world, immersed in the contempo-
rary, these writers are nevertheless rooted in Latin American experience.

He has grouped these novelists into five chapters insightfully focus-
ing on different topics: Nazism, South-South escapism, the supermarket,
iconography, and novels dealing with drug trade, concluding with art
performances in the tradition of Duchamp and Beuys. The selection of
novels is astute and the theory orienting the study is refined, complex,
and mostly convincing. Not surprisingly, he grounds his approach on
an image found in a Borges short story, “The Aleph,” where a person in
Buenos Aires discovers in a basement a single spot where all the universe
can be simultaneously found. In a similar way, the novels Hoyos studies
provide a vision of a wide, international, extensive world.

For example, the Nazi characters Bolafo catalogues in Nazi Litera-
ture in the Americas are not just an allegory, or a trace of the many Nazi
refugees in Brazil, Argentina, and Chile, but also part of an interconnected
world history, a kaleidoscope. While interdependence makes all narratives
potentially global, the stories of Nazism have intruded brutally and deeply
in Latin America: it is not just a foreign, European topic. The reader will
encounter here Volpi’s In Search of Klingsor and Ignacio Padilla’s Shadow
Without a Name.

Avery different reality appears in the chapter dedicated to South-South
escapism. The ease of travel in the contemporary world and the strong
economy of some Latin American countries have permitted Latin Ameri-
cans to travel more often to countries that are not the great metropolises of
the past. Here, though, the choice of example raises many questions, since
Chico Buarque’s Budapest is more a personal exploration than a real jour-
ney within the Global South. Furthermore, while Hungary is not a leading
metropolis in the Latin American imaginary, it is far from an orientalist
exotic destination. Curiously, Hoyos believes that characters in this novel,
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published in 2003, would do better if they used the Internet as a means of
communication, specifically Skype. However, Skype was not available until
August of 2003. The ease with which the main character learns Hungarian
should make all of us who have struggled to learn it consider how this cos-
mopolitan vision is tinged with fantasy and utopian desire.

The chapter entitled “All the World’s a Supermarket (And All the
Men and Women Merely Shoppers)” is admirable, playful, and profound.
Hoyos here studies three masterful, disturbing, and original novels, Di-
amela Eltit’s Mano de obra, Fuguet’s Mala onda, and César Aira’s La prue-
ba. The next chapter examines how drugs have generated an iconogra-
phy closely connected to the religious. Here, Fernando Vallejo’s novel Our
Lady of the Assassins and the representations of Pablo Escobar by Fernan-
do Botero are well intertwined. The second part of this chapter deals with
La Santa Muerte, a book of short stories by Homero Aridjis. Since these
two works have been turned into good movies, it is a lost opportunity
not to have analyzed these adaptations in this chapter. The whole issue,
indeed, of how Latin America becomes global through film, especially
through Argentinean, Mexican, and Cuban movies, could be explored in
future studies in order to deepen the topic of this monograph.

The chapter on Duchamp and other avant-garde experimentation
seemed to this reader somewhat off-focus, even if thoughtful. The con-
clusion is an attempt to stake out the importance of Latin American
literature, described as emergent and combative although not national-
ist. However, Hoyos wants to make a case for the importance of Latin
American literature as a player in an international, contemporary world.
While close readings and apt contextualization are illuminating, in order
to measure the real impact these authors are having beyond their coun-
tries and languages, some hard data would have been useful. Readers who
are not well versed in Latin American literature will find hard to follow
the author’s passing references to Sarmiento or Borges’s stories, to Zam-
bra or Lemebel. This work seems to target at times an audience of Latin
Americanists, at other times an audience of international critics. All in
all, though, this is an impressive book. The claim that there cannot be
a true consideration of the global novel without including authors of a
Latin America that goes beyond Bolafio is most convincing.
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César Dominguez, Haun Saussy, and Dario Villanueva.
Introducing Comparative Literature: New Trends and
Applications. London and New York: Routledge, 2015. Pp.
169. ISBN: 9780415702683.

Let us begin with the very last sentences of this book:

The teaching of literature plays an irreplaceable part in the formation of
pluralist, democratic, and cosmopolitan citizens. In this regard, it is very
probable, as Ed Ahearn and Arnold Weinstein argue, that “comparative
literature is arguably the sole humanistic discipline equipped to meet this
educational and ideological challenge.” (142)

This optimistic conclusion, which stresses the civic, political and ethical
values of a humanistic education, comes at the end of a crucial chapter,
“The Return of Literature,” devoted to the new perspectives created by
the digital revolution. After discussing the apocalyptic positions of some
famous scholars (first of all, of course, Harold Bloom), and especially
Alvin Kernan’s in his controversial Death of Literature (a title based on a
trite topos of theory), the chapter investigates risks and potentials created
by intermediality and globalization, finding adequate answers in key con-
cepts, such as the glocal or the cosmopolitan ethic. Developed by the Ger-
man sociologist Ulrich Beck, the notion of the glocal was already applied
to literary studies by Mary Louise Pratt, who stressed the importance of
a continuous interaction between horizontal and vertical comparison,
relating the global and the local. Relying on a clear Ringkomposition, this
last chapter echoes the first, which dealt with the future of literary stud-
ies. This historical and methodological itinerary, complex and stimulat-
ing, analyzes several crises, transformations, and vicissitudes, stressing
the profound connection with anthropology (at the core of any form of
comparatism), and the intensive intersection with the literary theory.

In the last decades, comparative literature fully exploited its lack of
discipline-specific objects and methods, a feature already described in
1958 by René Wellek and now transformed in the propulsive force of an
“indiscipline.”! This transformation implies a frenetic expansion of com-
parative literature from many points of view: the most important ones
are investigated in the central part of the book. First of all, one should

1. David Ferris, “Indiscipline,” in Comparative Literature in an Age of Glo-
balization, edited by Haun Saussy, Baltimore: Johns Hopkins University Press,
2006, 78-99.
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cite the geographic expansion, linked to the overwhelming dominance
of Eurocentrism: three chapters on Durigin’s interliterary theory, de-
coloniality and world literature explore such a crucial aspect in all its
epistemological, political and ethical implications. The concept of de-
coloniality, conceived by Walter D. Mignolo as a project of de-linking
from any hegemonic idea, has a chronological range quite different from
that of post-colonialism, since it dates back to the Christian and Castilian
colonization of the Americas and to its massive control of institutions,
sexuality, knowledge and subjectivity.

The other new trends produced by the expansion of comparative
literature are: thematic criticism (examined in a chapter that could have
been more developed), translation theory (which offers interesting in-
sights into the category of untranslatable), comparative literary history
(which avoids any teleological vision, favoring a spatial and geo-political
prospect), and interartistic comparison, which is a perfect turning point
to intermediality and visuality, and to the contemporary, metamorphic
imagery. There are certainly other fields and trends that could have been
included: neuro-aesthetic aspects, queer theory, the ethical turn, and the
return of formalism. Nonetheless, this book is an invaluable and useful
didactic tool, because it foregrounds a convincing notion of literature
and literary studies. These disciplines do not remain confined in an anti-
historical defense of the humanistic tradition. Instead, they are open to
the contaminations of the global and intermedial contemporary world.

Massimo FusiLLo
massimo.fusillo@gmail.com
University of LAquila (Italy)
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Marc Escola et Sophie Rabau. Littérature seconde ou la
Bibliothéque de Circé. Paris: Editions Kimé, 2015. Pp. 262.
ISBN: 9782841747047.

Cet ouvrage considere diverses relectures, directes et indirectes, reprises,
de Iépisode de Circé au chant X de 'Odyssée. 11 se présente donc sous le
signe des réécritures, de la littérature seconde, comme le dit le titre, et des
allusions ou des commentaires. Il s’attache ainsi a Apolllonios de Rhodes,
a Lycophron, au Pseudo-Héraclite, a Anne Dacier, traductrice francaise
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de I'Odyssée (1708), a Joyce, a Rousseau, a I'helléniste francais Victor
Bérard, a I'ethnologue frangais Jean Cuisenier, dans un large parcours
historique et dans un tout aussi large parcours des types d’écrits — de
divers statuts, hétérogenes, ainsi que 'ont voulu les auteurs, afin que soit
dégagée une poétique de cette littérature seconde, fat dans ses témoins
les plus minces. Les analyses sont précises, le recours aux textes est con-
stant. L'idée centrale, qui exclut que cet ouvrage se présente comme une
étude d’influences ou de réception, se dit simplement : ces reprises, aussi
disparates soient-elles, relévent d’une poétique. Cela semblera paradoxal,
éventuellement contradictoire. Mais le long chemin parcouru permet,
in fine, la lecture de tableaux, dressés dans la plus pure tradition struc-
turaliste — l'histoire des commentaires et des reprises d’un objet textuel
singulier et limité est ainsi moins une histoire que la métamorphose —
qui autorise des classements — d’une forme, celle du commentaire. A ce
paradoxe s’ajoute les inquiétudes que suscite chez le lecteur la maniére
dont 'argument est présenté ou encadré. Chaque chapitre est placé sous
le signe d’une salle de bibliotheque — ainsi, a la bibliographie est at-
tribuée la salle des catalogues. On ne sait si cela traduit une obsession de
la réification des objets d’études, une maniere de réflexivité (pauvre) de
la part des auteurs (le commentaire des commentaires, que constitue ce
livre, justifierait cela), ou, plus simplement mais d’une fagon inquiétante,
lassimilation de la littérature et de ses commentaires & une muséologie.
Ces dernieres lignes n’entendent pas amoindrir l'intelligence de cet ou-
vrage, mais souligner que l'histoire des reprises d’un épisode de I’Odyssée
est bien proche du dessin de I'éternité de 'immobilité. Que le lecteur
puisse venir a une telle notation ne laisse pas d’étre troublant.

JEAN BESSIERE
jbib@noos.fr
Université de la Sorbonne Nouvelle, Paris III (France)
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Calvin Thomas. Ten Lessons in Theory. An Introduction to
Theoretical Writing. New York and London: Bloomsbury,
2013. Pp. 240. ISBN: 9781623564025.

The field of modern literary theory took a new direction around the
turn of the new millennium. As signaled by the titles of books such
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as Reading after Theory (Cunningham, 2002), Life. After. Theory (eds.
Payne and Schad, 2003), After Theory (Eagleton, 2003) and Theory after
Theory (eds. Elliott and Attridge, 2011), “high” theory seemed to have
transitioned to post-theory. Calvin Thomas’s Ten Lessons in Theory: An
Introduction to Theoretical Writing follows such works in its reflection
on the waning of the subdiscipline known as Theory, but its focus is less
on examining key ideas and concepts of post-theory than on delivering
a robust defense of Theory’s continuing relevance.

Thomas’s advocacy is a spirited rhetorical performance, made more
valiant when considered in the context of our distinctly post-theory
climate. The tenor of the new epoch was crisply captured by Frangois,
professor of literature at the Sorbonne, in Michel Houellebecq’s Sub-
mission (2015) when, toward the beginning of the novel, he breezily re-
marks, “The academic study of literature leads basically nowhere, as we
all know” (10). Nowhere it may lead; nevertheless, Francois concedes that
literary studies carry a certain “marginal value,” for “literature has always
carried positive connotations in the world of luxury goods” (10). His idea
of literary studies as a futile if harmless activity, associated with privilege
and refinement, has, of course, a long tradition. And few people, whether
within or outside literary studies, would quibble over his assessment of
its modest use-value in today’s job market. But the pivot on which Fran-
¢ois’s sentence turns—as we all know—is stickier, casting as it does, what
is essentially a tribal idea into a universal fact.

Between the 1970s and the 1990s, the ideas represented by Francois
were challenged, contested, exposed, and excoriated from a wide and
loosely associated range of perspectives, collectively known as modern
literary theory. For most literary theorists, the academic study of litera-
ture was nothing less than a way of liberating human life from oppres-
sion, ideology, and reification, providing not just conceptual tools for
interpreting The Tempest or Jane Eyre but a revolutionary way of under-
standing the world. Houellebecq’s staging of the return of the individual-
ist bourgeois man-of-letters corresponds with, and is a reflection of, the
dimming of Theory, or, as some have pronounced, its demise.

On this verdict, Calvin Thomas is defiant. He upholds that “(T)
heory is resolutely undead, permanently relevant and perpetually rev-
enant” (3), found everywhere “as a battery of disturbing questions, and
an unsettled and unsettling set of strategies” (2), pertaining “not only to
students ‘of the humanities, but to all ‘the undead‘—to everyone, that
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is, who still actively participates in our specifically human reality” (4).
To demonstrate its vitality and enduring powers, he takes ten key sen-
tences from the canon of Theory and provides a compendious study of
the ideas they offer—what he calls the unpacking of the “conditions and
consequences of these sentences” to perform the ten “lessons” (xii). The
sentences upon which Thomas constructs his lessons are worth listing
in full for they provide the scaffolding of this skillfully structured work.
They are: “The world must be made to mean” (Stuart Hall); “Meaning
is the polite word for pleasure” (Adam Philips); “Language is, by nature,
fictional” (Barthes), “Desire must be taken literally” (Lacan); “You are not
yourself” (Barbara Kruger), “This restlessness is us” (Jean-Luc Nancy on
Hegel); “There is no document of civilization that is not at the same time
a document of barbarism” (Benjamin); “The Unconscious is structured
like a language” (Lacan, again); “There is nothing outside the text” (Der-
rida); and “One is not born a woman” (Beauvoir).

Upon these sentences, he brings to bear the foundational ideas of
Marx, Hegel, Nietzsche, Freud, Foucault, and others into a sustained crit-
ical dialogue not only with the theorists in question but with the ideas of
Jameson, Barthes, Eagleton, Zizek, Philips, Edelman, and more. In lesser
hands, this ambitious exercise might have easily ended up in a dizzying
theoretical tour, rushed and routine, but Thomas develops an admirably
tight narrative, marshaling vast multiplicities of often competing theo-
ries into an elegant labyrinthine argument, all the while offering sharp
and fresh accounts of the different positions in question. The book would
make for a perfect introduction to readers new to Theory. Equally, even
the most erudite readers will find themselves engaged by Thomas’s astute
considerations and deft unpickings of the inconsistencies and contradic-
tions found in widespread, commonly-held assumptions.

Thomas states in the Preface that he has made it one of the central
aims of the book to communicate theoretical issues of the utmost com-
plexity in pleasurable prose—prose that is worth reading for its own sake.
This conscious and creative effort to push against the high degree of in-
sularity found in too many theoretical books marks a welcome departure
from the days when obscurity was professionally accepted, even flaunted
in some circles. That is not to suggest that this book is an easy read. Con-
tinually iterative, liberally peppered with inverted commas, italics and
boldface, Thomas’s style is insistently “theoretical.” So for instance, on
the opacity of theoretical writing, he writes: “I would like to suggest that
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what animates most theoretical writing is not a spiteful insistence on ‘just
being difficult’ but rather a strenuous commitment to difficultly being
just” (21). Or on his book: “And so, while the book as a whole constitutes
anovel approach to theory, it also asks to be approached as a sort of theo-
retical novel” (xiii). In passages such as these, the writing risks coming
close to the hilarious pontifications made by Didier, the literary theorist,
in Edward St Aubyn’s Lost for Words (2014).

What prevents semantic satiation is Thomas’s deep commitment to
political and ethical responsibility that striates the rhetorical flourishes.
And it is hard not to be warmed by the central point that the ten lessons
all move towards: that the “theoretical” practice of the academic study of
literature gives insights that lead specifically to somewhere rather than
nowhere because ideas worth engaging with are those that make possible
radical changes in ourselves and in the fabric of society.

SowoN S. PARK
sowonpark@english.ucsb.edu
University of California, Santa Barbara (US)
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Philippe Chardin, Marjorie Rousseau dir., avec la col-
laboration de Magali Renouf. L'écrivain et son critique :
Une fratrie problématique. Paris : Kimé, 2014. Pp. 567.
ISBN :9782841746507.

« On fait de la critique quand on ne peut pas faire de ’art, de méme qu’on
se met mouchard quand on ne peut étre soldat » ; « La critique est au
dernier échelon de la littérature, comme forme presque toujours et com-
me valeur morale, incontestablement » ; « Une chose certaine et facile a
démontrer a ceux qui pourraient en douter, c’est 'antipathie naturelle du
critique contre le poete — de celui qui ne fait rien, contre celui qui fait,
— du frelon contre I'abeille, — du cheval hongre contre I’étalon. Vous ne
vous faites critique qu’apres qu’il est bien constaté a vos propres yeux que
vous ne pouvez étre poete. [...] Je concois cette haine. Il est douloureux de
voir un autre s’asseoir au banquet ot 'on n’est pas invité, et coucher avec
la femme qui n’a pas voulu de vous. Je plains de tout mon ceeur le pau-
vre eunuque obligé d’assister aux ébats du Grand Seigneur »... Dispersés
dans la correspondance échangée entre Gustave Flaubert et Louise Colet
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(1846, 1853) ou émaillant la préface de Mademoiselle de Maupin (1834)
de Théophile Gautier, ces sentiments peu amenes et ces anathémes
lancés par des écrivains sur des critiques, qui se seraient acharnés a les
malmener ou a se méprendre sur leur production, ne sont pas chose rare
au XIXe siecle. Epinglés pour leur outrecuidance, moqués pour la stérilité
de leurs « ceuvres », honnis pour leur incapacité a appréhender la nou-
veauté, craints pour leurs sentences autant que pour leurs silences, les cri-
tiques furent fréquemment vilipendés par les professionnels de I’écriture.
Aujourd’hui encore, selon Pierre Jourde, la critique aurait pour unique
vocation d’étre le « parasite » de la littérature | S’arréter a ce ressentiment
équivaudrait toutefois a nier toute 'ambivalence et 'épaisseur de la rela-
tion écrivain-critique, a négliger les couples qui se formerent et a mécon-
naitre une activité qui, dans un sens kantien, consiste a « appliquer des
critéres, a poser des jugements, a évaluer et a interpréter » les ceuvres lit-
téraires, a se situer vis-a-vis d’'une doxa commune,' mais dont ’hybridité
constitue un élément caractéristique, fondamental et irréductible.
Ecrivains et critiques n’ont pas toujours été fréres ennemis, & moins
d’entendre cette « Thébaide » littéraire en des termes proches des vers
tragiques de Racine, qui voyait entre ses personnages antagonistes et dans
« Pexces de leur haine », tout ce qui les réunissait au point que « préts a
s’égorger, ils paraissaient amis » (V, 3, vv. 1449-1456). Lon garde bien
stir en mémoire les saillies et les condamnations a 'emporte-piece, telle
la réponse de Philippe Sollers qui, lorsqu’on lui demandait quel avait été
I’événement littéraire le plus négligeable du XXe siecle, éructait : « Toute
la critique littéraire » !* Il convient toutefois de se souvenir également
de nobles métissages. Si Proust s’est opposé a 'explicitation de I'ceuvre
par la biographie de son auteur, le Contre Sainte-Beuve a non seulement
entériné son talent de critique mais il a également confirmé ses quali-
tés de romancier, dans une symbiose équilibrée. C’est 'engagement de
Sartre et de Camus qui les ont poussé a cette alliance des genres, comme
si lefficacité du message politique passait, notent Philippe Chardin et
Marjorie Rousseau, par « la conjonction des prestiges de la pensée et des
séductions du romanesque » (23). D’autres, se sont dressés pour faire

1. Robert Dion, « Critique littéraire », dans Paul Aron, Denis Saint-Jacques,
Alain Viala dir., Le Dictionnaire du littéraire. Paris : PUF, 2002. p. 127.

2. Philippe Sollers dans Lire, n°® 257 (été 1997), cité par Patrick Kechichian,
« Le critique en crise d’identité », Les Temps modernes, n° 672 (Critiques de la
critique, Jean-Pierre Martin dir.) (janvier-mars 2013) : 15-25 (n. 1).
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triompher une approche « transfrontaliere »* et concéder au critique un
peu de Paura de auteur. « Le livre est un monde », confiait Barthes, et en
soi « le critique éprouve devant le livre les mémes conditions de parole
que Pécrivain devant le monde ».* S’il ne demande pas qu’on lui « con-
céde un style ou une vision », le critique attend néanmoins « qu’on lui
reconnaisse le droit a une certaine parole qui est une parole indirecte ».°
Cette initiative répondrait méme a un mouvement continu qui fait re-
poser « le lignage » de la littérature sur une tradition de (re)lecture, de
commentaire et de critique, qui précisément nourrit, en retour, la créa-
tion littéraire, tour a tour aiguillonnée ou prompte a entrer en résistance.
Pareil sentiment tend aussi a estomper les hiérarchies et le partage entre
une littérature « primaire » et des ceuvres dites « secondaires ». Fi donc
de P« entreglose » péjorative que déplorait jadis Montaigne : « Il y a plus
affaire a interpréter les interprétations, qu'a interpréter les choses : Et
plus de livres sur les livres, que sur autre sujet. Nous ne faisons que nous
entregloser. Tout fourmille de commentaires, d’auteurs il en est grande
cherté » (III, 13).

Poser ensuite la question de la signification du terme « critique », en
apparence univoque, revient non seulement a s’interroger sur le rapport
a 'ceuvre et a sa réception mais aussi a envisager « 'adresse » de cette
critique, ses formats, ses styles, ses métamorphoses au fil du temps et son
aspect protéiforme. La critique n’a-t-elle pas eu, dans le sillage de Berg-
son, sa « physiologie » (Albert Thibaudet, Physiologie de la critique, 1930 ;
Réflexions sur la critique, 1939 ; Réflexions sur la littérature. Critique fran-
gaise, critique allemande, 1925), puis son « anatomie » (Northrop Frye,
Anatomy of Criticism : Four Essays, 1957) ¥ Toutes deux tentérent d’unifier
les effets de la critique, d’en déconstruire les techniques, d’en éclairer les
croyances et U'interaction avec les codes sociaux, d’y faire la part du juge-
ment personnel et d’'une approche objective, voire systémique, héritée
de la poétique d’Aristote et centrée sur des éléments clairement objecti-
vables (modes, symboles, mythes, genres, theémes). Diderot n’envisageait

3. Nous empruntons ce terme a Antoine Compagnon, « Quand les écrivains
ne s’aimaient pas », Temps modernes, n° 672 (janvier-mars 2013) : 8—14.

4. Roland Barthes, Critique et vérité (1966), dans (Euvres compleétes. Paris :
Seuil, 2002 : vol. 2, p. 793, également cité par Patrick Kechichian, op. cit.

5. Roland Barthes, Essais critiques (1964) ; Paris : Seuil, 1991 : p. 9.

6. Cf. Antoine Compagnon, op. cit.

7. Voir a ce propos et de maniére plus générale : Patrick Kechichian, « Le
critique en crise d’identité », op. cit.
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la « sotte occupation » du critique que comme un obstacle au plaisir du
spectateur (Pensée détachées sur la peinture, la sculpture, Uarchitecture et
la poésie). Thibaudet entendait, a rebours, insuffler dans P'ceuvre « sa
volupté de lecteur » (Antoine Compagnon) et son érudition selon une
démarche qui visait avant tout a partager et &8 communiquer son propre
plaisir. De Pceuvre de Thibaudet, I'on a surtout retenu la tripartition :
critique journalistique, critique universitaire et critique due a des écrivains.
Cette typologie a été affinée par 'analyse d’une critique intuitive, dite aussi
impressionniste, qui procede par jugements de valeur et ou la subjectivité
s'est, un temps, positionnée contre le positivisme de Taine ou de Lan-
son. U'évolution des sciences humaines a généré une critique idéologique,
dont ’ambition, sous I'influence du marxisme et du structuralisme, vi-
sait a resituer la littérature dans le vaste champ des pratiques culturelles
en lui déniant tout caractere prétendument apolitique (Terry Eagleton,
Pierre Macherey, Roland Barthes). A ces catégorisations, il convient,
au moins, d’adjoindre encore les objectifs d’'une critique psychologique
qui aspira a dresser une « histoire naturelle des esprits » (Paul Bourget).
Lengouement quelle suscita palit finalement sous le coup des révélations
sur inconscient — celles dues a Freud et a Lacan — pour favoriser un dia-
logue entre psychanalyse et littérature, dans le but de démonter 'auteur
comme 'on passe au scalpel un « cas clinique ».® Cette entreprise, comme
le montre Alexandre Seurat (269), a partagé Hermann Hesse et Virginia
Woolf. Elle n’eut guere 'heur de plaire 4 un Nabokov ou a un Musil, pas
plus que I'exploration de la psyché, I'usage revendiqué de la subjectivité,
revenue en grice dans le postmodernisme, et I’analyse des pratiques dis-
cursives n’avaient séduit les détracteurs de la Nouvelle critique, ressentie
par P'Université comme une « nouvelle imposture » (Raymond Picard).
Derriére ces évolutions, se dessinent la mouvance des institutions de la
vie littéraire, dans leur multiplicité de nature et de fonction, au gré aussi
de polémiques ou d’une « disputatio éternelle » (7) — terme dont le seme
parait indissociable de celui du mot critique et inséparable de toute dé-
marche créatrice.’ Sans défaitisme, Antoine Compagnon était néanmoins

8. Sur ces distinctions, voir les notices « Critique idéologique » de Ruth
Amossy, « Critique intuitive » et « Critique littéraire » de Robert Dion, « Critique
psychologique et psychanalytique » d’Eric Bordas, dans Paul Aron, Denis Saint-
Jacques, Alain Viala dir., Le dictionnaire du littéraire, op. cit. : 125-29.

9. Lon se reportera sur ce point aux réalisations récentes dans le domaine de
la réhistoricisation du fait littéraire et notamment au projet, soutenu par 'ANR,
« AGON — La dispute : cas, querelles, controverses & création a 'époque mod-
erne » (http://www.agon.paris-sorbonne.fr/).


http://www.agon.paris-sorbonne.fr/

COMPTES RENDUS / BOOK REVIEWS 67

contraint d’avouer, en 2013, quaucune des trois critiques mises en ex-
ergue par Thibaudet « ne se port[ait] trés bien ». Au fil du temps, 'espace
de la critique journalistique n’a cessé de s’amenuiser. Cette forme a trou-
vé toutefois, sur la toile, de nouvelles modalités d’expressions qui relaient
ses origines salonnieres et conversationnelles.!® La critique savante parait
bien en peine, depuis quelques années, de se frayer un chemin parmi le
grand public. La demande sociale pour la critique académique semble
s’étre considérablement tarie, parallelement a un gain en technicité, qui
résulte de sa mise au pas sous le boisseau des évaluations universitaires.
Pourtant, on a noté récemment les enviables succes du méme Compa-
gnon (Un été avec Baudelaire, 2015 ; Un été avec Montaigne, 2014) ou de
Sarah Bakewell (How to Live or A Life of Montaigne in One Question and
Twenty Attempts at an Answer, 2010) qui ont conduit un large lectorat a
redécouvrir les classiques de la littérature, frangaise notamment. Quant
a la voix des écrivains, si elle semble souvent devenue « inaudible », « a
moins d’une affaire qui fasse scandale et qui radicalise et ridiculise tous
les pétitionnaires »,'" elle pourrait s’étre réfugiée, pour un temps seule-
ment, dans la sphére privée. L'affirmation d’une critique créatrice ou
fictionnalisée et I’évolution des pratiques universitaires qui misent de
maniere croissante sur les enseignements de Creative Writing pourraient
bien, en ce domaine, faire mentir d’inconséquentes déplorations.
Lécrivain et son critique vient donc, a point nommé, offrir sur toutes
ces questions une tentative de bilan. Cette mise au point érudite, de
quelque 600 pages, est issue de la littérature comparée et organisée selon
le biais original de la fratrie problématique. Louvrage collectif découle
du colloque international de la Société francaise de littérature générale
et comparée (SFLGC), tenu a Tours en octobre 2012. Il offre un lointain
écho, a dix ans d’écart, a 'approche retenue par la SFLGC en 2002, dont
il se revendique et dont les résultats ont été publiés par Wladimir Trou-
betzkoy et Florence Godeau, sous le titre : Fratries. Fréres et sceurs dans la
littérature et les arts de I’ Antiquité a nos jours (Paris : Kimé, 2003).
Décrivain et son critique rassemble pas moins de quarante-deux
contributions, réparties selon trois chapitres : « Approches chro-
nologiques et génériques » ; « De quelques effets sur la création littéraire
des modeles théoriques, des critiques et des censures » ; « L'écrivain et
le critique — le méme et Pautre ». Ces subdivisions sont encadrées par
trois apartés méthodologiques et conceptuels, repris sous I'étiquette

10. Antoine Compagnon, « Quand les écrivains ne s’aimaient pas », op. cit. : 8.
11. Idem : 14.
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« Réflexions générales ». Leur objectif vise a éclaircir les rapports en-
tre critique et création en littérature et a baliser ainsi les échanges entre
« expérience critique et expérience formelle » (Daniel-Henri Pageaux).
Sous la plume de Frédérique Toudoire-Surlapierre, auteure de Que fait
la critique ? (Paris : Klincksieck, 2008), il s’agit d’interroger les origines
du jugement critique avec le regard du logicien, du psychologue cognitif
ou de 'anthropologue qui jauge le gott de I'esprit humain pour la com-
paraison et 'analogie. En conclusion, Yvan Leclerc ressuscite pour sa part
un « idéal de la critique », celui puisé a la lecture attentive de Flaubert.
Loriginalité de I'ouvrage réside assurément dans la multiplicité
des points de vue convoqués. Lapproche diachronique (dont on pour-
ra cependant déplorer qu’elle ne remonte pas au-dela du XVII¢ siecle)
s’ étoffe ici d’une analyse générique diversifiée, concentrée autour du ro-
man (Bago, Chagas, Roth, James, Sobh, ...), certes, mais sans délaisser
totalement I'étude de la poésie (Nerval, Baudelaire, Mallarmé ...) et du
théatre (Tirso de Molina, Corneille, Claudel, ...). Il ne néglige pas le role
du spectateur ou du lecteur comme « pdle » ou comme « puissance cri-
tique » (Logan J. Connors). Il scrute I’évolution des modes de lecture
et se penche sur les héros-lisant, a l'instar de I’enquéte d’Hana Voisine-
Jechova qui guide son lecteur dans les mises en abyme de la littérature
tcheque fin-de-siecle. Le livre s’attarde aussi sur étude des pratiques
comparées de traduction, de critique et d’écriture en invitant a mesurer
les écarts observés entre la réflexion théorique et ses actualisations lit-
téraires (Marjorie Rousseau, Héléne Cassereau-Stoyanov). Les horizons
géographiques des différentes contributions témoignent d’une méme
étendue en prétant attention a la littérature frangaise ou anglo-saxonne,
mais aussi, conjointement, a celle de Estonie, de I'Inde et de ’Amérique
latine. Pouvrage favorise de la sorte un comparatisme des cultures cri-
tiques, exercice suffisamment rare pour étre souligné et dont Elena Lan-
glois s’acquitte en retragant les « trois ages » de la critique indienne aux
prises avec les valeurs nationales, occidentales et coloniales. Des notions-
clés comme lautorité, 'engagement ou la transgression, et la confronta-
tion de esthétisation du réel a différents courants idéologiques trouvent
naturellement leur place dans 'examen des rapports conflictuels qui
parcourent instances critiques et instances créatrices. Tanel Lepsoo, par
exemple, s’'interroge sur le rapport du « réalisme socialiste » a I'idéologie
officielle chez l'auteur estonien Johannes Semper, tandis que Judith Sar-
fati Lanter, privilégie les positions de Peter Handke et de Claude Simon
et la transposition fictionnelle des discussions auxquelles ils ont pris part
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ou dont ils ont fait I'objet. Elle montre patiemment comment ces écriv-
ains subversifs, qui partageaient des préoccupations esthétiques com-
munes (e.a. la critique du langage dominant dans la littérature engagée,
le travail sur la forme et ’'agencement des récits), connurent en définitive
des fortunes critiques contradictoires.

La destinée de genres ou de registres spécifiques (satire, pamphlet,
...) West pas ignorée, a 'instar de la tradition parodique de la glose cri-
tique dont la souche francaise, depuis Rabelais, est bien connue et qui
s’enorgueillit d'une progéniture nombreuse et bigarrée (Thémiseul de
Saint-Hyacinthe, Pope, Nabokov, Chevillard, Byatt, ...). La confronta-
tion de la critique littéraire et de la critique du droit, qui érige les fig-
ures du censeur ou du juge en critiques particuliers, vient jeter ici un
nouvel éclairage sur Pexamen des rapports complexes de condamnation
et d’autoprescription qui, selon des perspectives d’enquéte plus larges,
rejoignent notamment les ramifications fécondes de 'ANR Juslittera,
développé dans le giron de I'université d’Orléans. De la surenchére con-
temporaine des proces, Hélene Maurel-Indart esquisse le tableau des lu-
ttes pour la garantie du droit d’auteur ; Emmanuel Pierrat souligne les
dangers pour le monde littéraire des actions intentées par des associa-
tions ou des particuliers qui s’estiment dépossédés de leur honorabilité
ou de leur vie privée par une fiction littéraire qui parait puisée a leur
expérience propre. Dans ces deux communications, qui conferent a cette
section une pertinence en lien avec le contexte plus général de moralisa-
tion de la littérature, 'on se trouve en prise avec la double responsabilité
du critique. Sollicité pour son expérience aigué dans I’analyse du fonc-
tionnement des genres et de ’énonciation, il se prononce a 'aune d’une
réalité dont il observe la sacralisation de plusieurs pans — ceux de la
souffrance et du deuil, entre autres. Le critique devient ainsi larbitre
d’une scene judiciaire chargée de se prononcer sur 'originalité artistique
mais qui étend réciproquement, et sournoisement, son influence a une
autre sceéne, littéraire cette fois, ol ’autocensure est devenue une ten-
tation contraignante. Les accusations de plagiat « psychique », essuyées
par Marie Darieussecq & 'automne 2007, ont souligné, a 'envi et au-dela
des pieges rhétoriques, toute 'importance de la clairvoyance des critiques
mis en présence.'?

12. Voir a ce sujet la contribution d’Anne Strasser, « Camille Laurens, Marie
Darieussecq : du ‘plagiat psychique’ a la mise en question de la démarche auto-
biographique », Contexte(s), n° 10 (Querelles d’écrivains XIXe-XXle siécles : de la
dispute a la polémique) (2012), https://contextes.revues.org/5016.
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Si latelier organisé dans le cadre des rencontres de Tours et intitulé
« La littérature comparée mene a tout, méme a la littérature » n’a mal-
heureusement pu trouver ici une recension fidele, il a néanmoins suscité
de féconds débats qui hantent la préface et le corps du livre. La transfor-
mation du critique universitaire — en particulier du comparatiste — en
écrivain offre a ce titre des pistes d’analyse novatrices. Lexpérience de
Valérie Deshoulieres, consignée ici, mais originellement débattue en par-
allele avec celles de Bélinda Cannone, de Tiphaine Samoyault et de Julie
Wolkenstein, offre une approche contrastée de I'innutrition réciproque
de Iécriture (implicite) et de la critique (explicite). La derniére partie du
volume laisse ainsi éclater la vanité des antagonismes. Elle souligne com-
bien toute frontiere est, par nature, illusoire, plus encore lorsqu’il s’agit
d’établir les limites entre la recherche de I'écrivain et le travail du cri-
tique. Oscar Wilde plaidait dans The Critic as Artist pour I'indistinction.
Moénica Zapata entérine lorsqu’elle étudie plusieurs glissements symp-
tomatiques dans la littérature argentine et dominicaine o1 essai critique
devient fiction et ou la fiction se fait essai....

Lon peut regretter que L'écrivain et son critique fasse peu usage de so-
ciologie et qu’il n’ait point étoffé encore son caractere interdisciplinaire.
Lui faire ce reproche reviendrait toutefois a nier partiellement le cadre
plus étroit dans lequel son contenu s’est préalablement inscrit. Couvrage
a le grand mérite de tracer une ligne claire dans un paysage habité de
querelles, de contradictions, d’enjeux symboliques, esthétiques, matériels
et moraux qui renvoient, plus largement, aux « conditions » de la litté-
rature. U'établissement d’une bibliographie critique actualisée en aurait
fait un outil plus riche encore et bienvenu pour les études littéraires en
général. Une longue préface des directeurs scientifiques, presque une re-
cension en soi, et un index des noms et des ceuvres citées font toutefois
du volume un précieux instrument de travail et de réflexion qui invite, a
son tour, a dresser des analogies inédites et & ouvrir de nouvelles perspec-
tives d’investigation.

FABRICE PREYAT
Fabrice.Preyat@ulb.ac.be
Université Libre de Bruxelles (Belgium)
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Marc-Mathieu Miinch. La Beauté artistique : L'impossible
définition indispensable : Prolégomenes pour une « ar-
tologie » future. Paris: Honoré Champion, 2014. Pp. 145.
ISBN: 9782745327000.

Contre ce qu’il identifie comme un consensus actuel et qui voudrait que
art ne puisse pas se définir — consensus synthétisé par Ernst Gombrich
dans la préface de 1997 de son Histoire de lart : « ala vérité, ]’ “art” n’a pas
d’existence propre. Il n’y a que des artistes » —, Marc-Mathieu Miinch
entend fonder une science humaine nouvelle, une « artologie », qui se-
rait mieux placée que toutes les disciplines existantes des sciences hu-
maines pour définir « le noyau artistique », C’est-a-dire pour définir 'art
et la beauté artistique. Si 'ouvrage est mince (145 pages), son ambition
est donc tres grande. Elle I'est d’autant plus que ce consensus, qui vou-
drait que I’art ne puisse pas se définir, est présenté comme rien moins
que Péchec, dans toute la tradition occidentale, de la philosophie et des
sciences sociales réunies ; réussir a définir I'art et la beauté artistique
reléve donc du défi. Un tel défi est au centre de La Beauté artistique.
Penser « I’artologie » en tant que science humaine dont l'objet et
I’enjeu sont la définition de l'art implique d’abord de souligner ce que
Pauteur considére comme les limites des approches existantes (c’est-
a-dire des approches qui ont construit I’histoire occidentale). Tel est
Ienjeu des trois premiers chapitres de 'ouvrage : le premier chapitre
souligne les apports et les limites de la tradition philosophique qui
s’intéresse a I’art, le deuxiéme chapitre souligne les apports et les limites
des sciences humaines (sociologie et psychanalyse au premier chef) et
le troisieme chapitre est tout entier consacré a Claude Lévi-Strauss. En
quelques quatre vingt dix pages, c’est le constat de ’échec de toute la
pensée occidentale qui se trouve dressé. Contre la tradition occidentale
qui, de Platon & Heidegger, a fait dépendre 'esthétique de la philoso-
phie, et contre plusieurs tentations réductionnistes (réduire 'art a la
pensée, a du social ou encore a de ’économique ...), Marc-Mathieu
Miinch entend « comprendre le phénomeéne art » sans le réduire a
autre chose que lui-méme. Dans le premier chapitre, s’appuyant sur
trois approches, qu’il juge originales mais inabouties et trop dépen-
dantes de leur base philosophique — l’approche phénoménologique
de Roman Ingarden dans L'GEuvre d’art littéraire, Papproche de Nel-
son Goodman dans Langages de 'art et 'approche de Rainer Rochlitz
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telle qu’il la présente dans L’Art au banc d’essai. Esthétique et critique
—, il passe en revue ce qu’il considére comme les apports de la phi-
losophie a analyse de ’objet esthétique, en particulier dans les travaux
de Mikel Dufrenne et de Gilles Deleuze. Dans le deuxiéme chapitre,
Miinch envisage les apports des sciences humaines, tout particuliére-
ment la sociologie (de Norbert Elias a Bourdieu en passant par Howard
S. Becker et Nathalie Heinich) et la psychanalyse (remontant a Freud,
Marc-Mathieu Miinch synthétise les apports de Charles Mauron pour
I’approche psychanalytique des ceuvres et des auteurs, de Didier Anzieu
pour Papproche psychanalytique de la création, de Bruno Bettelheim
pour Papproche psychanalytique de la réception, avant de souligner les
limites de 'approche psychanalytique). Le troisieme chapitre est en-
tierement centré sur la figure de Lévi-Strauss, pour souligner ce que
la partie « art » de ’Anthropologie structurale a apporté a I'analyse de
I’art — a savoir : une compréhension de la fonction de Part dans la vie
sociale et culturelle d’une société donnée — en méme temps que ce que
I’approche de Lévi-Strauss néglige — a savoir : la nature esthétique de
lobjet d’art. Miinch peut ainsi terminer ce troisieme chapitre en af-
firmant : « Les philosophes, les chercheurs en sciences humaines et le
plus grand d’entre eux, peut-étre, au XXe siecle, Claude Lévi-Strauss,
ont donc beaucoup apporté a leur temps, chacun dans son domaine.
Malgré cela, il semble bien qu’ils aient échoué & définir la nature de 'art
et de la beauté de maniére convaincante » (96).

Heureusement pour tous ceux que les théories de I’art intéressent,
Marc-Mathieu Miinch affirme réussir la ol toute la pensée occidentale
a lamentablement échoué. Car I« artologie » doit permettre de définir
la spécificité du « phénomene art ». En quarante cinq pages (chapitre
4), Pauteur s’attache donc a donner une telle définition, en s’appuyant
sur trois hypotheses : 1. « I'art parle de tout et a tous les humains » ;
2. « Part est un phénomeéne humain interactif » ; 3. « 'art ne vient
pas apres autre chose, mais immédiatement comme réponse a la condi-
tion humaine [...] l'art est une réponse directe a la condition humaine
et non pas une conséquence philosophique, sociale, communication-
nelle ou autre ». C’est dans la documentation produite par les artistes
eux-mémes — arts poétiques, traités, préfaces, pamphlets, manifestes,
correspondances, carnets, etc. — que Miinch trouve la matiere de sa
réflexion. Et c’est a partir de I'étude et de la mise en relation de ces
documents que Miinch déduit le double principe du « pluriel du beau »
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et du « singulier de l’art ». Que 'on s’intéresse aux fonctions assignées
a lart, aux sujets artistiques qui ont au fil des époques intéressé les
humains ou encore aux significations de 'ccuvre d’art, on est dans le
registre de la pluralité. Qu’elles relevent du bonheur collectif, du bon-
heur individuel, de l'utilité ou de linutilité, les fonctions assignées a
lart sont treés diverses. De méme, de la guerre a la mort en passant par
I’amour, la nature minérale ou les animaux, les sujets artistiques sont
placés sous le signe d’une grande pluralité. Et les significations que 'on
peut trouver a une ceuvre d’art sont, elles aussi, plurielles. Mais, par-
dela ce « pluriel du beau », Miinch affirme avoir découvert, dans tous
les textes qu’il a étudiés, « un invariant planétaire, une affirmation an-
thropologique sur la nature de I’art » (106). C’est ce qui lui fait articuler
le « pluriel du beau » au « singulier de I’art ». U'invariant — qualifié de
« planétaire » —, tel qu’il est formulé par les artistes dans les corpus
étudiés par Miinch, serait le suivant : « une ceuvre d’art réussie est celle
qui est capable de créer dans la psyché d’un récepteur un effet de vie, un
effet de vie par la mise en mouvement de toutes les facultés du cerveau-
esprit. Un effet de vie psychique, donc, mais lié intimement au corps :
un moment rare de plénitude de I’étre » (107). En d’autres termes, aux
yeux des artistes, 'ceuvre d’art réussie serait celle qui produit, chez le
récepteur, une « plénitude de I’étre » que Miinch désigne par le terme
« effet de vie ». Pour étayer cette « affirmation planétaire des artistes »,
une rubrique intitulée « Preuves » juxtapose quelques citations de Ber-
lioz, Rodin, Delacroix, Kandinsky, Wagner, Valéry, Gounod, Debussy,
Shitao, Sie Ho ou encore du Livre de musique de I’Antiquité chinoise. Si,
au fond, affirmation de 'importance de ’émotion artistique ne semble
pas révolutionner la pensée de I’art — depuis au moins Aristote, c’est
bien en termes d’émotion esthétique (émotions tragiques, « terreur » et
« pitié », chez Aristote) qu’est définie 'ceuvre d’art — peut-étre Penjeu
de Pargumentation est-il moins dans la mise au jour de cet « invariant
planétaire » que dans les conséquences qu’en dégage Miinch dans les
trente derniéres pages de son livre. De fait, il annonce que « I’effet de vie
offre [...] une solution radicale a trois des problemes les plus difficiles
de Pesthétique » (109). Le premier concerne la question de la valeur.
On a « fautivement tendance a croire qu'appartiennent a I'art toutes les
ceuvres ayant la prétention de créer un effet de vie ». C’est une erreur
car 'art ne commence que quand il réussit, donc quand il produit une
émotion (et pas seulement quand il cherche & la produire). Reste que
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I’émotion produite n’est pas forcément la méme pour tout le monde,
en tous lieux et en tous temps.... Le deuxiéme probléeme concerne le
corpus : 'effet de vie permettrait de fonder un critere irréfutable pour
construire un corpus, celui de « la postérité » : « lorsqu’une ceuvre est
vivante pour des générations pour lesquelles elle n’a pas été faite, ’est
qu’elle possede une valeur objectivement, c’est-a-dire anthropologique-
ment indubitable » (110). On fera remarquer que cette « postérité » a
laquelle Miinch accorde une valeur « objective » et « indubitable » varie
et évolue en fonction des lieux et des époques : ce qui est « indubi-
tablement » reconnu (ou ignoré) un jour peut sortir de I'oubli et y
retomber.... Le critére « objectif » et « anthropologiquement indubi-
table » n’est-il pas aussi historique, politique et circons-tanciel, comme
le montre bien la réflexion sur le canon littéraire qui s’est développée
depuis une trentaine d’années et dont témoignent par exemple The
Making of the Modern Canon (1991) ou encore les débats autour de
louvrage de Harold Bloom, The Western Canon (1994) ? Le troisieme
probleme concerne la méthode de travail : « la these de Ieffet de vie
oblige d’admettre que Part est un systeme interactif reliant par défini-
tion deux sujets, le créateur et le récepteur, a un objet » (111). Pens-
er I'art comme un systéme interactif a assurément des conséquences
méthodologiques, mais quelle approche globale de 'art aujourd’hui ré-
cuserait I'idée que l'art est un systéme interactif ?

Louvrage de Marc-Mathieu Miinch se lit facilement et pose des
questions essentielles pour qui s’intéresse aux théories de ’art. Le lecteur
reste toutefois sur sa faim. Certes il aura compris qu’il s’agissait de mon-
trer que toutes les autres approches ont échoué a définir I’art et que seule
la « théorie de l'effet de vie » — dont la nouveauté radicale, affirmée avec
force, peine a se dégager — peut réussir a définir I’art dans son essence
et son « invariant planétaire », et peut apporter des solutions aux erre-
ments des chercheurs et des théories qui lont précédée ; mais aura-t-il
été convaincu ?

ANNE TOMICHE
Université Paris-Sorbonne (France)
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Marit Gretta. Baudelaire’s Media Aesthetics: The Gaze of
the Flaneur and 19th-Century Media. New York and Lon-
don: Bloomsbury, 2015. Pp. 192. ISBN: 9781628924404.

If there ever was an evocative adjective to describe the current effort in
humanities to foster interdisciplinarity, it would be “kaleidoscopic.” The
colourful glistening patterns created through the device’s subtle game of
mirrors may be said to embody scholars’ creative endeavours to bring
meaning from bits and pieces of theory collected in different disciplines
in the hope to create new thought patterns. It is exactly this Marit Grotta
seeks to achieve in her innovative monograph Baudelaire’s Media Aes-
thetics: The Gaze of the Flaneur and 19th-Century Media. With the ambi-
tious purpose of bridging the gap between previous (sometimes canoni-
cal) literary and visual analyses of Baudelaire’s prose poems and essays,
Grotta offers a thorough examination of the poet’s art as the aesthetics of
Paris’s flaneur par excellence. Grotta—arguably a flaneuse herself—leads
her reader on a delightful stroll through the pioneering nineteenth-cen-
tury media city—"it is thus a book that deals with literature, perception,
and the configuration of the senses in the first phase of modernity” (1).
Sensitive or perceptual frames are at the centre of Grotta’s embrace
of mediation theory in describing Baudelaire’s position as a precursor of
modern urban life and contemporary empirical metaphors. From such
a perspective, the notions addressed in Grotta’s work produce a double
echo in contemporary society. Baudelaire, embodying the flaneur, “is an
urban stroller, a street-artist, an accidental gaze, an amateur detective”
(3); he is the repository of “a new perceptual regime” (7). This regime,
Grotta argues, is embodied in Baudelaire’s personal aesthetics stemming
from what she calls “his precinematic sensibility”; that which Baude-
laire, in a playful image, represents as “a kaleidoscope endowed with a
conscience” (87). The figure of the fldneur is initiatory in itself not only
because he represents the experience of blooming urban life and its
“overload of sensory perception”(5), but also because his way of express-
ing this perceptual experience gave birth to now commonplace images.
The two hundred years of information overload that we have come to
define by means of consumerist images such as infobesity, information
glut and more recently infoxication, was first defined through the poetic
subject’s visual prism for which expressive imagery was to be found in
new nineteenth-century media. In this way, for the poet-fldneur (or the
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flaneur-poet) “the mind [became] a camera obscura,” “Paris [was] like a
kaleidoscope,” (143), and life became a moving picture.

With the fldneur as a central motif, Grotta’s approach shows affini-
ties to Walter Benjamin’s seminal reading of Baudelaire. The urban mal-
aise Baudelaire seeks to address in his prose poems is what Benjamin
associates with the experience of shock “inflicted by [...] rapidly chang-
ing urban surroundings” (Gretta 5) and the loss of the auratic power of
the work of art. The gaze of the fldneur, then, is alternatively allegori-
cal and melancholic; as he becomes in turns “the amateur detective (the
distant and rational observer) and the gaper (the perplexed observer)”
(5). Benjamin’s position seems paradoxical at times: embracing more
readily techno-utopianism or techno-pessimism depending on the motif
Baudelaire is developing. To this dilemma, Gretta answers with an as-
sertion that “studies of the fldneur should take as a premise that vision
does not objectively represent reality and that visibility is always some-
thing created” (6). Instead of originating from a bewildered “naked eye”
(i.e. the direct experience of urban malaise), Baudelaire’s gaze is “framed,
fashioned, and mediated through the visual media of the period” (6).
Baudelaire’s malaise was induced by a new environment and by his rejec-
tion of some of the new media associated with it. However, his aesthet-
ics testifies to his deep understanding of the perception demanded by
this new environment as a game with forms associated with new media.
In other words, although Baudelaire, an ardent supporter of art for art’s
sake, may not endorse the new media representing a new cultural field, he
is conscious that these new media “shape [...] the way we see reality” (7).

A time museum of sorts, this book can be conceived as a stroll
through galleries devoted to the new media available in Baudelaire’s so-
ciety. The role of newspapers, photographs, precinematic devices, toys,
and corporeality in Baudelaire’s works is substantiated by remarkable
analyses of his Petits Poémes en Prose. Grotta skilfully masters the deli-
cate art of lively description. Her depictions of physiologies (or tableaux)
and fait divers, photographic practices such as the carte de visite, kalei-
doscopes and phenakistiscopes, and even nineteenth-century toys, sup-
ported by quotes from Baudelaire’s works and correspondence, describe
the delightful polyphonic patterns of life in nineteenth-century Paris.
This kaleidoscopic structure allows both for cherry-picking as well as for
linear reading. It may thus fuel media-specific arguments or discussions
on more general aesthetic considerations.
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Grotta sees in Baudelaire’s appropriation of newspaper formats
the very birth of his series of prose poems, also known as Le Spleen de
Paris, published in La Presse in 1862. These poems, she argues, embody
Baudelaire’s media aesthetics, as they seek to make sense of modern life.
In each poem, a narrator—“the poetic subject” (41)—tells colourful
anecdotes garnered during his urban excursions. In order to expose the
poetic subject’s seemingly unaltered gaze, Baudelaire actually frames
his understanding of urban life by means of two literary figures of
speech. First, allegory, which can be construed as a re-appropriation
of physiologies in newspapers—those portraits aimed at representing
the type of persons one could encounter at the marketplace. Second,
the anecdote, whose journalistic counterpart is the fait divers. Interest-
ingly, Grotta compares this dichotomy with Baudelaire’s view on poetry
and art through her analysis of the poem “Perte d’auréole.” In this text,
Grotta argues, Baudelaire presents his solution to the budding struggle
of poetry with new media in the literary field, not as an introverted
closure but as a clever usurpation of new media’s codes (i.e., common-
place, poster and quasi-poetic languages) in order for the (new or mod-
ern) poet to “go [...] incognito” (41).

When roaming through the streets incognito, the fldneur may allow
his gaze and imagination to run wild. Ultimately, what Baudelaire gives us
to see in his works is the gaze of the fldneur interpreted through the prism
of his imagination. Because he knows that his gaze is mediated, Baude-
laire borrows from photography the notion of “pure mediality” (55)—a
“mediated vision that offers more to see” (55). In her chapter on pho-
tography, Grotta analyses two of Baudelaire’s prose poems, “Les fenétres”
and “Mademoiselle Bistouri”. In both cases, the concept of frames—win-
dows in the first case, and the frames in which Mademoiselle Bistouri
displays her precious doctor pictures in the second—is a central element
of Baudelaire’s aesthetics. Grotta explains that “Baudelaire’s idealization
of [a] framed, semitransparent, and illuminated view [...] paraphrases
the visual conventions of photography” (56). Here again, these conven-
tions are translated into a literary mode through allegory as a figure of
speech. Baudelaire, a privileged viewer, understands reality as a negative
that needs to be interpreted: when wandering through the streets, he only
can identify allegorical characters in the figures he observes in window
frames; when describing Miss Bistouri’s obsession with doctor pictures,
he only can identify the fetishist nature of the new art of photography. In
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Grotta’s words, “[by] adopting the visual apparatus of photography, the
poet-flaneur sees more than he does with only the naked eye, and allow-
ing his imagination to fill in the picture, he provides the image with a
caption” (59). Using repetitive photographic motifs, Baudelaire “adopts
the gaze of the camera” in order to frame the scenes he witnesses in his
urban environment. To this, he appends “the act of providing images
with captions” (70) as an analogue to imagination.

Grotta takes the motif of vision one step further in her following
chapter on precinematic devices. The latter do not simply frame but alter
human vision (74). With precinematic and optical devices, Baudelaire’s
contemporaries understood that “the human eye could no longer be
trusted to provide an objective visual perspective, but was [...] vulnerable
to manipulation and recoding” (77). Although he considers devices such
as the kaleidoscope or the phenakistiscope as toys (scientific toys, as he
calls them), Baudelaire seems fascinated with their power to manipulate
and recode reality. He compares this process to the power of art in his
essay “Morale du joujou.” “According to Baudelaire, toys represent the
child’s ideas of beauty and it seems that their appeal comes from the way
they forcefully and intensely affect the child’s imagination” (81), Gretta
argues. From such a perspective, precinematic devices nurture children’s
sensitivity to manipulated representations of reality—i.e. the function
and motifs of art and poetry. Grotta more specifically considers that this
tendency is verified through the aesthetic trends of decomposition/re-
composition of images—what she calls montage—and movement. Ac-
cording to Gretta, the best examples of these tendencies in Baudelaire’s
work are manifest in his recourse to the image of the kaleidoscope when
describing crowds and in his tribute to Constantin Guys’s sketches, which
focus “on the particular vision required to capture movement” (86).

Although it does suggest a connection with the idea of movement—
“the body of the fldneur is a body in motion” (103), Gretta’s subsequent
chapter on corporeality seems somewhat at odds with the general struc-
ture of her work. Though the body may easily be understood as a form of
new media that started developing from the nineteenth century onwards,
Grotta’s decision to devote a whole chapter to this topic may seem debat-
able. Her analysis of the motifs of violence, crowds and the commonplace
as a type of mass communication in “Le Mauvais vitrier,” “Les Foules” and
“L'Horloge,” “Le Joueur Généreux” and “La Corde” is nonetheless remark-
able. Similarly, Gretta’s fifth chapter on toys may at first sound as a repetition
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of the material already covered in her chapter on precinematic devices.
She does indeed reiterate a number of her remarks on “Morale du joujou.”
However, she takes her reflection one step further by addressing the fetish-
ism of commodities in Baudelaire’s retelling of his childhood memory of a
woman he identified as the “toy fairy” (126). In this passage, Grotta master-
fully interprets Baudelaire’s indirect reliance on yet another media specific
to nineteenth-century society, i.e. fantasmagories.

Fantasmagories and a number of the other media Gretta analyzed
in her previous chapters resurface in her somewhat flawed conclusion.
After providing her readers with a very effective recapitulation of the
principles of Baudelaire’s media aesthetic, which she describes as a “me-
dia-saturated imagination” (146), Grotta includes sub-sections devoted
to Marx’s, Benjamin’s, and Freud’s appropriation of similar new media
images. Admittedly, each section reads as a well-written overview of the
issues of Marx’s and Benjamin’s use of phantasmagoria in their respec-
tive descriptions of commodities and Paris, and of Freud’s understanding
of the psyche as a photographic apparatus. Still, one may wonder why
Grotta chooses to address these theoreticians’ personal appropriation of
media imagery in modernity in this p