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Panel 1: Archives, Remembrances, Metaphors

Sven Christian, “One final act of love”

Tumelo Mtimkhulu’s One final act of love (2023) is a sound sculpture. Created in the
rudimentary shape of a home, it includes obituaries broadcast on Lesedi FM since 2013.
Although only briefly on-air, Mtimkhulu writes of his work as an attempt to “make concrete the
grief by giving shape to it, providing a ‘skin’ or ‘body’ or ‘shell’ in which to exist.” Dedicated as an
accompaniment to the grief of the living, what is given shape is this “final act”: the desire to
honour the life of a loved one and sit in community with their grief. Rooted in “the memory of
having grown up listening[...] to the sonorous voice of the broadcaster [...] reciting the names of
the deceased,” Mtimkhulu recalls how, “Although unspoken, everyone at home sat in silence to
honour the persons whom we have not known and will never know. As their names entered our
home through the radio, it was as though we were being invited to grieve with each of the
families.” Established as Radio Sesotho in 1962, Lesedi FM once formed part of apartheid’s
“heritage protection project,” reinforcing segregation along ethnic lines. While the submission of
obituaries today is grounded in collective memory, it is nevertheless complicated by the
station’s segregationist history. If the house is a metaphor for collective memory, and the empty
chair, a placeholder for the singularity of one’s loss, what does One final act of love then say
about the nature of mourning and our engagement therein?

Sven Christian is a writer, editor, and curator. Since 2022 he has served as Curator and Senior
Curator of NIROX Sculpture Park and the Villa-Legodi Centre for Sculpture, and is enrolled for a
PhD in Culture Studies at the Universidade Catélica Portuguesa. Prior to that, he served as
Editor of Museum Publications, and Assistant Curator, at Zeitz MOCAA (2017-18). Sven is the
editor of FORM Journal (Villa-Legodi Centre for Sculpture / University of Johannesburg Press)
and a number of books and artist monographs, notably Ashraf Jamal’s Strange Cargo: Essays on
Art (2022) and William Kentridge’s Why Should | Hesitate: Putting Drawings to Work (2019), co-
edited with Anne Mcllleron. His writing has been published by Routledge, Phaidon, OnCurating,
The Garage Journal, Ellipses, and The Thinker. He holds an MA in Contemporary Curatorial
Practices (Wits University, 2020) and a Bachelor of Fine Art (Rhodes University, 2011).

Ana Rita Figueira, “Clay Metaphors. Attic vases as portable channels of (inherited)
memory”

Attic vases are utilitarian clay objects produced in the homonymous region of Greece and
commercialised by sea. In particular, those depicting myths realise an immediate and effective
way of dissemination of customs and traditions, thus circulating the Athenian mindset.

This presentation focuses on the representation of Priam arriving at the tent of Achilles to
ransom the body of his son, held by Achilles who had killed him, desecrated his body, and then
refused to have him returned to his family (/liad 24). Appearing in multiple vessels with
modifications this theme demonstrates metaphors with considerable scope to signify memory.
By embodying nascent concepts, visibility is imprinted onto complex notions such as freedom.
For this reason, figured vases act as high potential understudied cognitive devices carrying a
metaphor that functions across time and space.



As any of the words signifying freedom (eleutheria, autonomia, parresia) can be seen to be
inscribed in the representations, the purpose of this paper is to highlight the enactment of a way
of thinking which is itself a living network of reciprocal interrelations manifested in the use of a
vocabulary of recontextualization. While distorting the referent, such vocabulary showcases a
living organism growing in different interactions through unique transfers, homologies,
connections, comparisons, inversions and dislocations of central institutions in Athens: the
gymnasion and the symposion —a masculine banquet combining entertainment and intellectual
discussions.

By bringing attention to storage and retrieval of content strategies over time, this presentation
aims at foregrounding evidence for the inchoation of a metaphor for long-term memory.

Ana Figueira (Centre for Classical Studies, University of Lisbon), earned her PhD in Classical
Studies from the University of Lisbon with the thesis titled “lconography of Achilles:
Theatricality, rhetoric and communication in Greek ceramics of the VIand V c. BC”. Her
innovative research fostering an intellectual dialogue across disciplines demonstrated the
uniqgueness of the archaeological object in conceptualisation and how this rooted in sensory
perception and cognitive enhancement. She nurtures an abiding enthusiasm for metaphors as
highly complex philosophical conceptions capable of translating the world distinctively and
accurately. Her research has been dedicated to the role of depictions in the formation of words
and foundational concepts and of words as profoundly charged visual entities. With key
national and international publications, her doctoral research retitled Erotic of Achilles:
Reconfigurations of kairos in the VI-v c. BC is upcoming from the Lisbon University Press
following the Prize Prof. Francisco Vieira de Almeida bestowed by the Foundation Vasco Vieira
de Almeida.

Anita Purcell-Sjolund, “Relational Preservation: Pasifika Memory, Narrative, and Oceanic
Archives”

Oceanic and Pasifika epistemologies complicate Western metaphors of memory as fixed,
archival, and monumental. Western heritage discourse frequently frames cultural memory
through institutions of preservation and storage: the archive, the monument, the museum, and
the written historical record. Such models privilege permanence through static institutional
forms. In contrast, many Pasifika understandings of continuity foreground relationality,
genealogy, oral transmission, communal stewardship, and connections between people,
ancestors, land, and ocean. For instance, Samoan and Tongan cultures understand this as Va.
These relational frameworks also reshape literary form itself, as imported Western genres such
as the novel are reconfigured through Oceanic understandings of time, genealogy, and
nonlinear storytelling. Examples are Maori whakapapa (oral genealogy) and Samoan fagogo
(oral storytelling).

Drawing on anthropologist Jeannette Mageo’s distinction between intracultural and intercultural
memory alongside Oceanic frameworks articulated by Pasifika scholars and writers Epeli
Hau‘ofa, Albert Wendt, and Okusitino Mahina, | examine how Pasifika traditions frame
continuity through relational understandings of time and space rather than archival fixity alone,
where preservation risks decontextualising memory from the cultural systems that sustain its



meaning. At the same time, living relational systems remain vulnerable under conditions of
colonialism, migration, and language loss that disrupt cultural continuity.

Rather than positioning relational memory and archival permanence as oppositional, | explore
contemporary forms of “relational preservation” grounded within Pasifika epistemologies. One
example is the Mana Moana Digital Ocean project, which demonstrates how multimodal and
interactive digital environments can sustain continuity through navigational and participatory
forms of engagement rather than static storage alone. Ultimately, | argue that Pasifika
epistemologies reframe cultural memory not as passive preservation, but as a dynamic
relational process of activation, continuity, and intercultural transmission.

Anita Purcell-Sjélund is originally from New Zealand and currently lives in Sweden, where she
teaches at Dalarna University. She is a researcher in Indigenous and Pacific Studies, literary
studies, and film and media studies. She holds a PhD in Media and Cultural Studies from
Goldsmiths, University of London, as well as postgraduate degrees in literature, Indigenous
Studies, and political sociology from universities in New Zealand and Sweden. In addition, she
works in the media as a political correspondent.

Panel 2: Narratives of Fragmented Memory

Cristina Martin Hernandez, “Memory in a Shoebox: Affective Archives and Memory Mestiza
in Norma Elia Cantd’s Canicul”

Memory has often been conceived as an archive, a repository, or a container of the past. Yet, as
early as the fifth century, Saint Augustine described it as an unruly and transformative force
whose possibilities exceed any attempt at containment. “There is no end of what can be done,”
he concludes, “[s]o is the force of memory, so great the force of life” (Augustine 174). Within
autobiographical traditions, memory has functioned as a means of inhabiting the present and
reclaiming agency over lived experience. Yet what happens when lived experience is traversed
by multiple languages, temporalities, absences, and silences? If memory cannot be fully held
within the body, can it be contained within an archive, a photograph, or even a shoebox?

These questions acquire particular significance in Chicana border writing. In the works of Gloria
Anzaldua and Norma Elia Cantud, the border emerges not merely as a geopolitical marker but as
a space of subjectivity, agency and remembrance. This paper examines the material and
affective archives through which memory is articulated in Cantd’s Canicula: Snapshots of a
Girlhood en la Frontera (2015), focusing on the recurring image of the shoebox archive. Far from
functioning as a stable repository of the past, the shoebox gathers photographs, stories,
objects, and silences into a fragmented and relational life narrative sustained by the women of
the family. | argue that the shoebox operates as a metaphor for what | term ‘memory mestiza,’ a
situated mode of remembrance emerging across borders, generations, languages, and
embodied experiences. By foregrounding affective accumulation, contradiction, relationality,
and narrative fragmentation, Canicula reveals memory as a relational and transformative
practice that continually exceeds the boundaries of archive, body, and nation.

Cristina Martin Hernandez holds a PhD in Advanced English Studies from the University of
Salamanca (2026), where she also teaches. Her doctoral research examines women’s



autobiographical writing in the context of the U.S.-Mexico border, with a particular focus on
Chicana feminist writing. Her work develops a critical methodology termed memory mestiza, a
situated approach to reading life narratives both within and beyond border contexts. Drawing on
Chicana feminist thought, this framework explores memory through embodiment, affect,
fungibility, and nomadism. She has held research stays at institutions including the University of
Toulouse Jean-Jaures and the University of Oxford. Throughout her academic career, she has
participated in research projects on migration and postcolonial theory and has published
articles and book chapters on hospitality, cultural memory, photography, and film.

Tuba (Tara) Mozafari, “Fragmented Voices and Failing Archives: Metaphors of Memory in
Annie Ernaux’s The Years and Sarah Kane’s Crave”

This paper explores contrasting metaphors of memory in Annie Ernaux’s The Years (2008) and
Sarah Kane’s Crave (1998), focusing on fragmentation, transmission, and erasure. While Ernaux
constructs memory as a cumulative, generational archive shaped through montage,
photographs, and collective voice, Kane stages memory as rupture—dislocated, polyphonic,

(‘I”

and resistant to narrative containment. In The Years, the autobiographical “I” dissolves into a
historical “we,” transforming lived experience into a cultural record. Memory operates as
temporal sedimentation: images, objects, and media traces accumulate to form a shared
heritage. In contrast, Crave dismantles stable subjectivity through unnamed voices and
discontinuous speech, where memory surfaces as traumatic echo rather than coherent
recollection. Here, metaphor functions not as preservation but as fracture; language becomes
the site where memory fails, stutters, and repeats. Drawing on theories of cultural memory and
trauma, this paper argues that both texts interrogate the possibility of transmitting experience
across temporal and linguistic boundaries. If Ernaux conceptualizes memory as an archive that
carries cultural identity forward, Kane exposes the instability of that archive, foregrounding
affective inheritance and the impossibility of full articulation. By placing these works in
dialogue, the study redefines heritage not only as preservation but also as vulnerability—an

unstable process of carrying across what resists being carried.

Tuba (Tara) Mozafari holds a Bachelor’s degree in Social Sciences with a major in Anthropology
from the University of Tehran, a Master’s degree in Drama from Tarbiat Modares University, and
is currently pursuing a PhD in Art Research at Tarbiat Modares University. Her research focuses
on the representation of subaltern women, the amplification of women’s voices in dramatic
literature, and the politics of temporalities and waiting in Middle Eastern diasporic Art.

Patricia Georgina Rico Ledn, “Echoing Loss: The Echo as a Metaphor of Memory in Valeria
Luiselli’s Lost Children Archive”

In his foundational study of soundscape, R. Murray Schafer defines the echo as a repetition of
sound distorted by time and place, a ghost of an original that never fully returns. This paper
proposes that, in Valeria Luiselli’s Lost Children Archive (2019), the echo operates as a
multidimensional metaphor of memory that foregrounds not restoration but the productive
distortion inherent in any act of remembrance.

In the novel, the echo structures both thematic content and narrative form. It organizes the
father’s soundscape project, which, far from recovering the vanished presence of the



Chiricahua Apache people, seeks to render their absence audible within the present; it shapes
the mother’s documentary on undocumented migrant children, whose stories resist full capture
because they are defined by forced invisibility; and it governs the novel’s second half, narrated
by the older child as a distorted, reinterpreted iteration of parental narratives and archival
materials.

Drawing on sound studies and memory studies, this paper argues that Luiselli’s echo presents a
non-Llinear, relational model of memory in which repetition does not restore origins but reorients
our understanding of historical entanglement. As a metaphor, the echo carries across temporal
and cultural boundaries, performing, within the text, the metapherein (transferring, travelling) of
both metaphor and memory.

Patricia Georgina Rico Ledn is a PhD student at the Complutense University of Madrid, where
she is working on a dissertation exploring material approaches to the pastin contemporary
Latin American literature. Previously, she studied Intercultural Literature at the National
Autonomous University of Mexico and holds a master’s degree in Literary Theory and
Comparative Literature from the University of Barcelona. In addition to her experience as a
fellow on various research projects related to biographical and historical writing, she has taught
courses on Biography and History, as well as Ancient Greek, at the National Autonomous
University of Mexico. She currently combines her academic activities with editorial work for
academic publishers.

Panel 3: Poetry, Memory and Translation

Anjali, “Dead Metaphors: Waldeinsambkeit, Ecological Memory, and the Heritage of
Romantic Nature in Judith Schalansky's Verzeichnis einiger Verluste”

This paper examines a seemingly exhausted metaphor, the Waldeinsamkeit or forest solitude. A
word coined by Ludwig Tieck in Der blonde Eckbert (1797) and elaborated across German
Romantic prose and lyric poetry as a figure for the human subject's simultaneous belonging to
and estrangement from the natural world. This paper argues that Waldeinsamkeit is not merely
a literary trope but a form of encoded ecological memory. It is a cognitive device through which
early nineteenth-century German culture registered, and transmitted, a relational
understanding of nature as a living, morally significant presence. The gradual obsolescence and
eventual cultural marginalisation of this metaphorical schema is read here not as mere literary-
historical supersession, but as a substantive instance of intangible heritage loss, an instance of
the ecological amnesia that the Anthropocene has rendered newly visible and consequential.

By reading Judith Schalansky's Verzeichnis einiger Verluste (2018) as an act of literary counter-
memory, this paper examines how her elegiac prose inventories not only extinct species and
vanished landscapes but the very metaphors through which German culture once knew itself in
relation to the natural world. Schalansky's elegiac prose is read as a self-conscious heir to the
Romantic Mnemosyne tradition, showing literature as a transmissive and conservational act.
While registering the irreversibility of loss that distinguishes contemporary ecological crisis
from Romantic Sehnsucht. A translational dimension further illuminates the paper's central
argument, i.e. the rendering of Verzeichnis einiger Verluste into Jackie Smith's An Inventory of
Losses (2020) demonstrably attenuates the archival and taxonomic register of the German title,



enacting, at the micro-level of linguistic transfer, the broader cultural forgetting the paper
theorises.

Anjali is currently pursuing a MA in German Studies, at Jawaharlal Nehru University, New Delhi.
Her special interest lies in ecological readings and German literature. Her research examines
the afterlives of Romantic nature metaphors in contemporary German literature, with particular
attention to how cultural and ecological memory is lost across historical and linguistic
boundaries. She is committed to interdisciplinary approaches at the intersection of
comparative literature, environmental humanities, and heritage studies.

Ornela Barisone, “Archipelagic Archives and Burning Poems: Metaphors of Fragile Memory
in Latin American Experimental Poetry”

What forms of memory do fragile, ephemeral objects produce? This paper examines two
interrelated metaphors that emerge from the experimental visual poetry networks of the 1960s,
at the crossroads of Latin America and Europe: the archive as archipelago and the poem as ash.
Drawing on microhistorical and archival research into the collaborative practices of Uruguayan
artist Carmelo Arden Quin, French visual poet Julien Blaine, and Argentine artist Edgardo
Antonio Vigo, it considers how scattered documentary formations — handcrafted magazines,
artist's books, epistolary exchanges, performative photographs — construct modes of cultural
memory that resist the monumental and centralizing metaphors underlying much heritage
discourse.

The notion of the archipelago archive (Barisone, 2026), elaborated in dialogue with Edouard
Glissant's poetics of relation (1997) and Michel Foucault's archaeology of knowledge (1969),
reframes these dispersed experimental documents as peripheral residues and as activatable
constellations: memory devices organized through resonance and lateral connection rather
than canonical filiation or institutional legitimacy. Against the persistent metaphor of the
archive as palace or treasury — ordered, stable, hierarchical — these practices configure
memory as drift, contact zone, and productive incompleteness.

The second metaphor, the poem as ash, emerges from a 1967 performative burning, carefully
documented through photography and subsequently reproduced in experimental magazines
including Robho (Eds. Blaine & Clay, 1968) and Once Again (Ed. Bory, 1968). The photographic
trace of the fire becomes the poem's new form: destruction recast as inscription, ruin
reconceived as archive. Reading these gestures alongside Georges Didi-Huberman's (2007)
theorization of the image as remainder and Jacques Derrida's (1994) reflections on the archive's
constitutive drive toward both preservation and erasure, the paper argues that these Latin
American experimental practices anticipate and complicate current debates on heritage,
contested memory, and the ethics of cultural transmission across borders.

Throughout, the paper returns to the metaphor of transfer — etymologically shared by metaphor
(metapherein) and translation (translatio) — as a structuring logic for these transnational poetic
networks, where memory travels across linguistic, geographical, and medial boundaries without
ever quite settling into heritage.

Ornela S. Barisone holds a PhD in Humanities and Arts and is a researcher at the Centro de
Investigaciones en Arte y Patrimonio (CIAP, Universidad Nacional de San Martin/CONICET,



Buenos Aires, Argentina) and lecturer in Comparative Studies and Modern Art History at the
Universidad Auténoma de Entre Rios. Her research focuses on visual-experimental poetics,
transnational archives, and the intersections of literature and visual art in Latin America and
Europe from the 1960s to the present. She has published in América sin Nombre, Estudios de
Teoria Literaria, and Artelogie, among others.

Assumpta Camps, “Translation and/as Memory in Giuseppe Ungaretti’s work”

This paper will start from the poetry and essays of Giuseppe Ungaretti, where he explores and
develops a fundamental theme for him, that is memory. Ungaretti understands memory not only
as the recovery of the past, but also as its transfiguration through poetry. This paper aims at
examining the close relationship he establishes between memory and translation: between
translating and remembering. Ungaretti spoke on several occasions about poetic translation
and frequently was engaged in it, translating authors from diverse traditions and languages,
such as William Blake, Géngora, Racine, Mallarmé, Esenin, and Shakespeare. For him,
translating was an act of “active memory”. Their translations imply certainly a gathering with
literary tradition, but they constitute also a dialogue between different traditions and memories
of the original texts, and a way of exploring the poet's own limitations when confronting the
poetic untranslatability of the text, while rediscovering and delving into the different layers of
the Italian language.

Assumpta Camps, PhD, is Full Professor of Italian Philology at the University of Barcelona (UB).
Her lines of research are Translation Studies, the Reception of Italian Literature in the Hispanic
sphere, and Contemporary ltalian Literature. She is the author of several volumes, including El
Decadentismo italiano en la literatura catalana (2010), Italia en la prensa periédica durante el
franquismo (2014), Traduccidn y recepcion de la literatura italiana en Espafa (2014), and La
traduccion en la creacion del canon poético. Recepcidn de la poesia italiana en el ambito
hispanico en la primera mitad del siglo XX (2015). She is also the author of more than a hundred
articles and papers at conferences, mostly international; as well as coordinator of the “CRET —
Consolidated Research Group on Translation and Multicultural Studies” (UB). She was part of
the Executive Committee of the International Comparative Literature Association (ICLA) from
2004 to 2010, and has been a long-standing member of the ICLA’s Standing Research
Committee on Translation Studies, as Vice-President from 2013 to 2023 and currently as part of
its Steering Committee.

Panel 4: Archives of Ruins, Silence and Loss

Nina Alihodzi¢-Hadziali¢, “Traces of Absence: The Spectrality of the Archive and Memorial
Posthumanism”

This paper explores the metaphor of the ruin as a postmaterial form of cultural memory through
the theoretical framework of memorial posthumanism. Memorial posthumanism is conceived
here as an original interdisciplinary model that brings into dialogue memory studies,
posthumanist philosophy, hauntology, and trauma theory. In contrast to anthropocentric
models of cultural memory, which primarily associate memory with the stable subject and the



preserved archival document, this approach conceptualizes memory as a distributed network
of traces that exists between space, ruin, fragment, affect, and spectral presence.

The paper examines the poetics of the ruin in the literary work of the Bosnian-Herzegovinian
writer DZevad Karahasan, with emphasis on the essay collections Dnevnik selidbe and
Pripovijedati grad, in which the destruction of Sarajevo’s City Hall and National Library emerges
as a central symbol of cultural trauma, the fragmentation of memory, and the rupture of cultural
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continuity. Drawing upon Karahasan’s concepts of “absent reality,” “metaphysical ruin,” and
“the geography of shadow,” the study argues that the ruin does not constitute a passive
remainder of destruction, but rather an active memorial medium that continues to generate
meaning through its absence and fragmentation. The ruin is thus interpreted as a space of
postmaterial memory within which traces of historical experience persist even after the

destruction of their archival medium.

The theoretical framework of the study is grounded in philosophical trajectories extending from
Plato to contemporary poststructuralist and posthumanist thought, with emphasis on Jacques
Derrida’s concept of hauntology, Aleida Assmann’s theory of latent memory, and the critical
posthumanism of Rosi Braidotti. Ultimately, the study seeks to demonstrate that memory does
not disappear with the destruction of the archive, but rather migrates into postmaterial and
spectral modes of existence that endure through ruins, shadows, traces, and cultural
narratives.

Nina Alihodzi¢-Hadziali¢ is an Associate Professor of Comparative Literature and Cultural
Studies at the University of Sarajevo, Department of Comparative Literature and Information
Sciences. She teaches courses in general literary history, cultural studies, and postcolonial
literature. She is the author of the books The Postmodern Novel and Metafiction (2008), Words
as Pharmakon: A Novelistic Examination of Identity in Postcolonial Literary Theory (2014), and
Literature in Resistance to the Discourses of Power: In Dialogue with Posthumanist Poetics
(2023). Her research focuses on postmodernism, postcolonial literary theory, and cultural
memory. She has published extensively in national and international academic journals.

Pari Argyarkaky, “Mapping as an Aide-Mémoire: Reconstructing Lived Space in the Lost
City of Smyrna through Archives”

This paper examines the map as an aide-mémoire of lived space, exploring mapping as a
narrative and mnemonic practice through which fragmented archival traces of the past can be
assembled to reconstruct lost built environments. Drawing on spatial theory and cultural
memory studies, the paper argues that the map operates as a form of aide-mémoire, mediating
between absence and presence, loss and reconstruction. In this sense, mapping becomes a
process of cultural translation through which archival traces are reassembled into a spatial
narrative of the “lived city,” revealing layered temporalities and contested memories embedded
in urban space.

Focusing on Smyrna prior to the Asia Minor Catastrophe of 1922, its subsequent destruction,
and the forced displacement of its population, the paper brings together heterogeneous
archival materials, including oral histories, photographic documentation, architectural
representations, and ethnographic accounts. Information drawn from these archives is



assembled into a cartographic narrative that reveals the creative and cultural production of
artistic communities, spaces of music and performance, theatre practices, as well as
typography and publishing cultures. These layered traces of urban life reveal a vibrant cultural
landscape extending beyond geographical and physical dimensions.

In this work, the map does not produce a fixed representation of the past, but rather an
interpretative and interdisciplinary field of cultural remembrance through which fragmented
histories, memories, and spatial narratives can be reassembled. Ultimately, the paper
contributes to discussions on metaphors of memory, cultural heritage, and interdisciplinary
mapping practices in the reconstruction of lost urban worlds.

Pari Argyrakaki holds a PhD from the School of Architecture at the National Technical
University of Athens and is an Adjunct Lecturer at the School of Architecture, Democritus
University of Thrace, Greece. Her research lies at the intersection of memory, identity, heritage,
space, and mapping, with a focus on post-conflict environments. She uses mapping as an
interpretative tool to explore spatial memory, cultural heritage, and layered urban and folkloric
infrastructures. Her work investigates how cartographic and archival practices can reconstruct
and deepen understandings of contested or disrupted landscapes. Her recent research focuses
on memory practices, mnemoactive objects, and hidden spatialities, particularly in relation to
displacement, refugee experiences, and the notion of lost places.

Raphaélle Killick, ““Morts pour la France’: Remembering African colonial soldiers in
contemporary Senegal”

This paper examines the dissonant and contested memories of African colonial soldiers in
contemporary Senegal, focusing on the Tirailleurs Sénégalais as a site, and metaphor, for
decolonial negotiation. Drawing on ethnographic fieldwork conducted in Senegal, alongside an
analysis of heritage sites, commemorative practices, official and historical discourses, and
literary and artistic representations, it explores how this figure became a metaphor through
which colonial memory is articulated, contested, and reimagined. These fragmented memories,
coloured by political, social and cultural sensibilities, offer insight into Senegal’s evolving
relationship with its recent history and its postcolonial entanglements with France. Situated at
the intersection of heritage studies and comparative cultural analysis, the paper argues that the
figure of the tirailleur functions as a palimpsest through which traces of colonial violence,
postcolonial silences, and acts of remembrance coexist and collide. While official
commemorations often seek to stabilise meaning, artistic and academic interventions by a new
generation of Senegalese writers, artists and musicians unsettle these narratives, reopening
questions of agency, recognition and historical responsibility. These cultural practices can be
read as forms of decolonial praxis, mobilising memory as a tool for critique, repair and future-
making. By examining how the tirailleurs are remembered, commemorated, and reimagined
across heritage and cultural contexts, this paper highlights the broader significance of their
afterlives, shedding light on the complex interplay between colonial history, memory, and
contemporary cultural production.

Raphaélle Killick is currently an exhibition writer and researcher at Van Cleef & Arpels. Her
research focuses on memory, heritage, and postcolonial cultural production. She holds a
Master’s in Heritage Studies from the University of Cambridge, where she ranked firstin her
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cohort, and a Bachelor’s in Modern History and Social Anthropology from the University of St
Andrews. Her BA dissertation examined colonial knowledge production in interwar French
anthropology, which led to a broader interest in memory and history-making in postcolonial
contexts. During her MA, she explored the contested commemoration of African colonial
soldiers, conducting ethnographic fieldwork in Dakar by visiting Senegalese heritage sites. Her
work examines the intersections of memory, culture, and identity within postcolonial
frameworks, investigating the formation and mobilisation of historical narratives.

Panel 5: Metaphors of Memory and the Shaping of Comparative Literature and
Translation

Hassna Mohamed Ech Cherrate, “Translating the Traces of Time: Conceptual Metaphors of
Memory in Franco-Arabic Literary Translation”

Memory is largely articulated through conceptual metaphor. Western literary traditions have
privileged memory as an archive and memory as a written text, while classical Arabic
poetics gave canonical form to the atlal, the traces of the abandoned encampment, where
remembering means halting before material remnants to reconstruct an absent presence.
Yet these are dominant saliences, not essences: the archive also runs through Arabic
culture as an instrument of transmission. Little attention has been paid to how such trace-
based conceptualizations of memory are renegotiated when Arabic exilic prose enters the
French literary system. Grounded in Conceptual Metaphor Theory, its cross-cultural
developments, and cognitive translation studies, this paper examines what translation does
to the metaphors of memory through a contrastive analysis of two of Mahmoud Darwish's
prose works and their French translations: Dhakirah li-nisyan (Memory for Forgetfulness /
Une mémoire pour l'oubli, trans. Mardam-Bey and Gonzalez-Quijano) and FT hadrat al-
ghiyab (In the Presence of Absence / Présente absence, trans. Mardam-Bey and Sanbar).
The analysis shows that Darwish's prose stages the encounter between these systems,
from "stones against forgetting" to the "museum of memory"; it then asks whether the
French versions redistribute the weight of trace and institution, arguing that metaphor
translation operates as conceptual restructuring rather than lexical substitution. The paper
proposes that such translation is at once a translation of memory and a memory of
translation: a cognitive and cultural site where the traces of loss, exile and collective
identity are transmitted as shared heritage across languages and time.

Hassna Mohamed Ech Cherrate is a PhD candidate in Literature, Language and Culture,
affiliated with the Laboratoire de Recherches Appliquées sur la Littérature, la Langue, U'Art et les
Représentations Culturelles (L.R.A.L.L.A.R.C) under the supervision of Professor Amal
Oussikoum, at Sultan Moulay Slimane University, Faculty of Literature and Humanities, Beni
Mellal, Morocco. Her doctoral research investigates the cognitive and cultural dimensions of
metaphor translation between Arabic and French in contemporary literary prose. She holds a
Master's degree in Language Sciences from Sultan Moulay Slimane University, where her thesis
examined translation equivalence in the French-to-Arabic rendering of Amine Maalouf's The
Rock of Tanios (Le Rocher de Tanios), laying the groundwork for her current inquiry into cognitive

11



approaches to literary translation. Her academic interests lie at the intersection of Conceptual
Metaphor Theory, cognitive traductology, and Arabic-French literary relations.

Raluca Duna, “The Aleph of Memory”

My paper is a reflection on the relationship of comparative literature to literary heritage, tangible
and intangible, on the actual possibilities of cultural transmission beyond historical conditions
like totalitarian regimes and exile. | will use the example of Romanian-American comparatist
Matei Calinescu (1934-2009), whose works, from those published in communist or post-
communist Romania to those published in the United States, compose a project of Memory.

Inthe ’90s, in Memories in dialogue, Calinescu wrote about the private library of his Romanian
master, professor Tudor Vianu, which gave him access to modernist literature, erased from
public memory by communist censorship during the 1950s. The library was a metaphor for
community and protection, a secret place where a forbidden past could live and be transmitted
to others. Continuity became a principle for Calinescu’s own writing. In communist Romania,
he tried to promote the legacy of modernist literature. He emigrated in 1973 and his studies
published in the United States resumed earlier intuitions. His Five Faces of Modernity
highlighted the legacy of the past in modernity and advocated for a conceptual framework
based on historical continuity. His 1993 book on rereading connected the experience of
rereading to a circular, inner time, the time of one’s memory.

Calinescu’s later discussion of his “small” Romanian aleph, a metaphor borrowed from Borges,
illustrates how comparative literature today might put into conversation marginal and major
legacies and mitigate the risk of losing the particular intangible heritage of each literature.

Raluca Duna is a researcher at The Institute of Literary History and Theory “G. Calinescu” of The
Romanian Academy (Bucharest, Romania), where she currently leads a project in comparative
literature “Belonging. Places and histories of Memory”. In 2023-2024 she was editor in chief of
the journal Synthesis, published by the Institute. Her monograph Me, the Author. Authorial
representations in literature and painting in Romania was published in 2010. In 2014-2015 she
was a Mellon fellow to | Tatti, The Harvard University Centre for Italian Renaissance Studies in
Florence and in 2016 she completed a postdoctoral research on continuities and disruptions in
Romanian postwar literature. In 2018 she coordinated and edited First World War in Europe. The
Reality of Literature, the Literature of Reality (The Publishing House of The National Museum of
Romanian Literature, Bucharest, 2019). In 2025 she held a grant at Lilly Library, Indiana
University, US (The Libraries of Matei Calinescu, part of a broader project on continuities,
friendship and literary communities in Romania).
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